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1. L’Arbre mental, 2019
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“I have always considered my canvases to be like classroom blackboards,  
like those where we learn to dissect knowledge through teachers and researchers. 
Mine offer other worlds, whether possible or impossible. In this exhibition,  
I chose to install my works instead of blackboards in this ideal school setting.”

Fabrice Hyber

From December 8, 2022 to April 30,  
2023, the Fondation Cartier pour l’art 
contemporain presents The Valley, a large 
monographic exhibition devoted to the 
painting of Fabrice Hyber. In his tentatively 
painted canvases, the French artist reveals 
a free and lively consciousness. Bringing 
together some sixty works, including 
almost twenty pieces produced specially 
for this exhibition, Hyber creates a school 
open to all hypotheses at the heart of 
the Fondation Cartier. Visitors are invited 
to explore the different “classrooms” 
according to a layout that follows  
the artist’s meandering thoughts.

Artist, sower, entrepreneur, poet, Hyber is the author 
of a prolific body of work that comprises almost 
20,000 pieces, including 3,000 paintings. Flouting 
categories, he takes art into all spheres of 
existence: mathematics, neuroscience,  
business, history, astrophysics, as well as love,  
the body, and the evolution of living species.

THE VALLEY: SOWING AND CREATING 

The multiple dimensions of Hyber’s art find their 
origins in the forest he has been cultivating since 
the 1990s in the heart of the Vendean countryside, 
surrounding the former property of his parents, 
who were sheep farmers. Some 300,000 tree 
seeds, from several hundred different species, have 
been sown using a carefully perfected technique, 
and have gradually transformed what was once 
agricultural land into a forest of several dozen 
hectares. The landscape, in other words, has 
become a work of art.
“With the Valley, I first wanted to restore a wooded 
landscape around my parents’ farm so as to create 
a natural barrier with the surrounding industrial 
agricultural land. Whenever something is put 
into place, I look elsewhere to find alternative 
possibilities. This is systematic.”
A place of learning, experimentation, and a refuge, 
the Valley has become the matrix and source 
of inspiration for all the artist’s work. Hyber willingly 
compares his practice to the organic growth of 
living beings: “Basically I do the same thing with 
artworks, I sow trees just as I sow signs and images. 
They are there, I sow seeds of thought that are 
visible, they develop, and grow. I am no longer 
in control.”

FABRICE HYBER, THE VALLEY
DECEMBER 8,2022 – APRIL 30, 2023
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12. Erotic Cannibal Leaves, 2001
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PAINTING THE EBB AND FLOW OF THOUGHT 

Among the wide variety of Hyber’s artistic 
practices, none evokes the action of sowing 
more than painting. A starting point for each of 
his projects, containing the seeds of future work, 
this medium occupies a fundamental place in 
the artist’s practice. On large-format canvases 
set up in his studio, Hyber formulates hypotheses, 
juxtaposes ideas, invents forms, and plays with 
words: “Since I started painting, I use a lot of water 
and very little material. This yields some incredible 
effects, and very light canvases. My oil paintings 
are essentially watercolors. There is very little 
intervention in the end.” Going from one painting 
to another, the artist jots down a sentence here, 
draws an image there, glues an object elsewhere, 
according to his imagination and conjecture.  
Every step counts. This process of creation  
“by accumulation” enriches the work with all 
the potentialities generated by his evolving 
reflections. The canvas therefore, becomes a 
space for learning and teaching: “I learn by doing 
and I want to share this.”

AN EXHIBITION-SCHOOL

If Fabrice Hyber imagined this exhibition as a kind 
of school, it is precisely in an effort to share this 
other way of learning, born in particular in the 
Valley. The exhibition’s scenography is reminiscent 
of classrooms as well as playgrounds. 
It encourages visitors to learn, move around, open 
doors, look over windows, step over shapes, play, 
but also sit on a bench or in front of a desk to 
look at the canvases that replace the traditional 
blackboard. Fabrice Hyber stages various ways of 
learning from a painting. In the short videos that 
accompany the works, the artist reveals the mental 
journey that presided over their creation. He invites 
visitors to rely on the resonances evoked by his 
canvases to formulate their own hypotheses and 
make their own associations: “What is important in 
a school, in my opinion, even more than learning 
things, is learning how to look at things, and 
observing how these evolve.”
With this in mind, classes open to all visitors will be
offered by guides specializing in subjects as diverse
as measurements, the shape of fruit, the 
hybridization of bodies, the weather, sport, games, 
digestion, and even transformation.
In addition, an ambitious residency program of 
classes, co-organized with partner schools, 
as well as “evening classes,” are also accessible in 
the form of podcasts. Taught in pairs by experts in 
their own fields, these classes are an opportunity 

to test the hypotheses proposed by the artist in his 
works. By bringing together a chef and a gardener, 
an athlete and a philosopher, a climatologist and 
a writer, a choreographer and a sexologist, as well 
as a landscape architect and an art historian, The 
Valley brings together various forms of knowledge, 
reflecting the range of Hyber’s artistic practice.

FABRICE HYBER AND THE FONDATION CARTIER
POUR L’ART CONTEMPORAIN

Hyber has maintained close ties with the Fondation 
Cartier pour l’art contemporain since his residency 
at Jouy-en-Josas in 1990. Several of his works have 
been presented in recent group exhibitions: Trees,
held in Paris in 2019, and at the Power Station of Art 
in Shanghai in 2021. In 2022, he participated 
in the Living Worlds exhibition at the Tripostal, Lille, 
conceived by the Fondation Cartier and 
anthropologist Bruce Albert, as part of UTOPIA,  
the 6th edition of lille3000.

Curator:  
Jeanne Barral, assisted by Margaux Knight

8. Watch, 2006
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CHRONOLOGICAL  
BIOGRAPHY
 1961 
Born in Luçon in the Vendée.  
Fabrice Hybert grows up on his 
parents’ sheep farm.

 1977-1979  
Enters the École des Beaux-Arts 
in Nantes after two years studying 
science.

 1981 
First painting: Mètre carré de rouge 
à lèvres (Square meter of lipstick) 
in collaboration with the cosmetic 
company Liliane France.

Mètre carré de rouge à lèvres, lipstick on 
wood, 1981 (image hyber.tv)

L’Homme de Bessines, resin, pump, and 
bronze, 1981 (image hyber.tv)

Le plus gros savon du monde, Marseille soap 
molded in the whitewashed steel dumpster of 
a truck, 1991 (image hyber.tv)

View of the Valley, Mareuil-sur-Lay-Dissais, 
photo © Michaël Huard

Hybertmarché (1-1=2), France - Paris - Musée 
d’art moderne, 1995 (image hyber.tv)

 1986  
First exhibition in Nantes, at the 
Maison de l’avocat, entitled 
Mutation.  

 1989  
Creation of L’Homme de Bessines 
(The Man from Bessines), a green 
figure measuring 86cm (half the 
artist’s height) and pierced through 
with eleven orifices, in response to 
a public commission by the town of 
Bessines.

1990
Artist’s residency at the Fondation 
Cartier, in Jouy-en-Josas, with artists 
Absalon, Huang Yong Ping, and 
Chéri Samba. 

1991 
Creation of the monumental  
self-portrait Le plus gros savon  
du monde (The biggest soap  
in the world), a soap weighing  
22 tons, molded in the dumpster  
of a truck with the aid of the Leclerc 
supermarket group. 

 1993  
He begins to plant the Valley, with 
approximately 300,000 seeds from 
several hundred tree species, with 
the help of his father, and on the land 
around his parents’ former farm.

 1994  
Creation of the company UR - 
Unlimited Responsibility -, a limited 
liability company with the aim of 
promoting production and fostering 
exchanges between artists and 
companies. The company’s statutes 
are signed at the Centre Pompidou 
within the framework of the Hors-
Limites exhibition.

 1995  
Exhibition at the Musée d’Art 
Moderne, which he transforms into  
a Hybertmarché.  
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Fabrice Hyber. Photo © Michel Slomka

L’Artère, le jardin des dessins, ceramic tiles 
and drawings, Parc de la Villette, Paris, 2002 
(image hyber.tv)

47th Venice Biennale: Eau d’or, eau dort, 
ODOR, Italy - Venice – French Pavilion, 1997 
(image hyber.tv)

 1997  
Receives the Golden Lion at the 
Venice Biennale for his installation 
Eau d’or, eau dort, ODOR, 
which sees the French pavilion 
transformed into a recording and TV 
studio.

 1999  
Exhibition at the CCAC Institute 
of San Francisco and launch of 
the Mouvement de Libération des 
Bonzaïs (Bonsai Liberation Front). 
He invites the public to plant bonsai 
trees in the museum courtyard.

 2000 
With the approach of the new 
millennium, he is entrusted the 
decoration of the Arc de Triomphe 
for which he creates a participative 
Internet portal “inconnu.net 
l’Encyclopédie de l’inconnu” 
(unknown.net the Encyclopedia of 
the unknown), where each request 
leads to another question.

 2003-2004  
He produces the monumental work 
entitled L’Artère, le jardin des dessins 
(Artery, the garden of drawings), 
a commission by the Sidaction 
association, dedicated to the 
memory of AIDS victims and  
to all those who devote their lives to 
the struggle against the syndrome. 
The work is installed in the Parc  
de la Villette. 

 2019 
Participates in the group exhibition 
Trees bringing together a 
community of artists, botanists, 
and philosophers at the Fondation 
Cartier pour l’art contemporain.

 2021  
Il devient ambassadeur du fonds  
« ONF-Agir pour la forêt ». 
Publication de Le Monde invisible 
du vivant aux avec Pascale Cossart 
de l’Institut Pasteur, sur les microbes 
unicellulaires.

 2022  
Participates in the group exhibition 
Les Vivants at the Tripostal Lille, 
designed by the Fondation Cartier 
as part of the Utopia exhibition, the 
6th edition of the lille3000 event.
Appointed chairman of the board of 
directors of the Centre national des 
arts plastiques (National Center for 
the Visual Arts).

 2005  
He drops the last ’t’ in his family 
name: Hyber without a T, 
Hybersanté.
Upon the invitation of 
choreographer Angelin Preljocaj, 
he participates in the creation of 
Chaosgraphie Les 4 saisons, set to 
music by Vivaldi.  

 2007  
For the inauguration of his 
Laboratory, a place dedicated to 
art in connection with the sciences, 
he develops the exhibition Matière 
à penser / Food for thought, born 
from his exchanges with Robert 
Langer, M.I.T professor, on the topic 
of stem cells. 

 2012  
Following his exhibition Pasteur’ 
Spirit (2010), in collaboration with 
the Institut Pasteur, he launches 
the Organoïde project, which puts 
researchers and artists into contact 
in order to present the public with a 
new vision of biomedical research 
and its challenges.   
Launch of the post grad course 
“REA…Les Réalisateurs” in Nantes, in 
collaboration with art and business 
schools.
Various exhibitions are held: 
Matières premières at the Palais de 
Tokyo, POF, Prototype d’objets en 
fonctionnement at the MAC Val, and 
Peintures homéopathiques at the 
Fondation Maeght.

 2018  
Election to the Académie  
des Beaux-Arts in the chair of  
Chu Teh-Chun.
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(INEXORABLY) 

LEARNING
BY FABRICE HYBER

The world is getting hotter, there is no doubt  
about it: we always wished to live in the sun.

Since we all wanted it to be warm, we put in place 
all the conscious and unconscious processes 
to prepare ourselves for it and to make sure it 
happens, once and for all. 

We are inexorably moving toward a world without 
limits (borders). We’ve been dreaming of it for 
more than a century. Local borders and currencies 
disappear; new currencies and new borders appear.
Certainties become obsolete. 

These matters are among the handful of questions 
that drive me to make paintings. I paint when it is 
necessary. My paintings describe a world that is 
never finished, that is permanently transforming 
and absorbs everything, like in a valley.
The Valley is a place where everything converges. 
Erosion shapes and shifts the residues that form  
the landscape found in my paintings. 
 
A painting is, first and foremost, maximal: it is 
everything I can receive and share. I learn from  
a painting and I pass it on. 
I have always started by drawing and writing to 
understand, to find the origins, to find possibilities, 
to find solutions, like in a research lab or at school. 
From the confusion of information, unexpected but 
naturally constructed forms appear. In this beautiful 
chaos of taboos and conventions, representations 
and presentations, forms that multiply realities are 
born: everything is possible in a painting, and the 
more appealing it is, the more we look at it.
With each painting, I open the doors to other 
poetic or scientific dimensions. Next, I propose 
experiments; by realizing them, I create new 
challenges. Digesting these paradigms is complex, 
so I write notes in which I create demonstrations,  
I brazenly invent hypotheses, whatever they are, 
and so on, endlessly. 

A painting is a two-dimensional concentration of 
reflections. It contains several values: an image we 
look at, signs we read, connections we can make, 
subjects touched upon, food for thought, models 
of attitudes, messages to be circulated, embryonic 
elements, unstable materials, and so on. The more 
entrances it has, the more values the painting has 
to reveal.

To look at a painting is to learn to look,  
then to change our point of view, fast, to learn  
a movement, a gesture, a behavior that will save 
us; the time to live, several times, often. To learn to 
detect a new wave, to get out ahead of it, to see it 
coming, elegantly or without any embarrassment. 
A painting is a way of learning differently, of making 
the invisible visible. A painting is not only decorative; 
it contains the power to be recycled, it shows how 
something behaves. Paintings are of all types, dry 
or wet, ephemeral or permanent.
 
Works are like trees: we think they’re dead, then 
they live once again, through a seed, through a 
root; even after lightning or fire, others are reborn. 
A single sign of life and they reappear. A work of art 
is also a living organism. It is created and we must 
deal with it: a child or a virus appears and the world 
changes.
 
The fermentation of the dead is a living energy.  
We can imagine anything to benefit from our 
losses. It is vital and inexorable. What we dream 
together becomes reality.

August 2022
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11. Homme de terre, 2022

Fabrice Hyber. Photo © Lumento.
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View of the Valley, Mareuil-sur-Lay-Dissais, excerpt of the web series "Nous les Arbres", 2019. Photo  © Michaël Huard.





THE VALLEY, 
THE SCHOOL
“I learn by doing and I want to share this.” 
Fabrice Hyber

An exhibition is a place where we can learn. Looking at a painting is the beginning of a conversation, 
research, a discovery. When confronted with and by artworks, the doors open onto the worlds  
of artists, who convey another form of knowledge. Fabrice Hyber considers this educational aspect  
to be a key part of his project. By transforming the Fondation Cartier into a school for this exhibition, 
Fabrice Hyber highlights the power of transmission, reinforced by his series of open classrooms, 
accessible to everyone. 

Surprises, information overload, and some unusual connections are staged in a lively, joyful,  
and original way in a school that unfolds over three dimensions: 

An ambitious educational residency program will offer a series of classes. Thirteen elementary  
and horticultural high school classes from the Vendée and Paris region will work throughout the year 
on themes raised by Fabrice Hyber’s work. These will be hosted in his studio in the Vendée and at  
the Fondation Cartier on a regular basis. 

These sessions will form the subject of a documentary film. Produced at the initiative of the 
Fondation Cartier by Olivier Lambert and co-produced with Lumento, À main levée tells the story 
of an unusual school year spent alongside Fabrice Hyber. From the intimacy of his studios to the 
spaces of the Fondation Cartier during the exhibition, as well as the Valley in the Vendée and the 
classrooms of the participating schools, the feature film immerses the viewer in this experiment, 
revealing how students, teachers, and an artist explore new lands of learning, discovery, and 
creation. The documentary will be screened in the summer of 2023.
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In the exhibition, in short videos accompanying  
the artworks and accessible via QR codes,  
the artist recounts the mental journey that preceded  
the creation of his works.

Every day, on an hourly basis, classes open to all visitors  
are offered by expert guides on topics as varied  
as international measurement systems, the shape  
of fruit, the hybridization of the body, the weather,  
sport, games, digestion, and even migration.  

The podcast Les Voix de la Vallée [Voices of the Valley] will be recorded in public within the exhibition, once 
a week, on Thursdays from 7pm to 8pm. Produced in collaboration with *Duuu Radio, each session will be 
broadcast live on their website and that of the Fondation Cartier, and subsequently available in the form of 
podcasts on all listening platforms. Taught in pairs by experts in their own fields, these classes are an opportunity 
to test the hypotheses proposed by the artist in his works. By bringing together a chef and gardener, an athlete 
and philosopher, a climatologist and writer, a choreographer and sexologist, as well as a landscape architect 
and art historian, The Valley brings together various forms of knowledge, thereby reflecting the wealth of Fabrice 
Hyber’s artistic approach.
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screenshots of videos available with QR code →

Emanuele Coccia, 
philosopher

Marie Darrieussecq,
writer

Fatoumata Kebe, 
astrophysicist
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THE VALLEY,  
A TWO-PART  
DOCUMENTARY

The Valley

Since 2019, Karim Hapette and Michaël Huard have filmed Fabrice Hyber’s Valley with the aim  
of creating a two-part documentary:
The film The Valley was made as part of the Trees exhibition, presented at the Power Station of Art 
(Shanghai) from July 9 to October 31, 2021, and produced by the Fondation Cartier and Swiss Kiss.
The film The Men of the Valley was made as part of The Valley exhibition, presented at the Fondation 
Cartier pour l’art contemporain (Paris) from December 8, 2022 to April 30, 2023, and produced  
by the Fondation Cartier and Swiss Kiss.

To be discovered on the Fondation Cartier's Youtube channel.

Episode 1: The Valley

In this first film, the camera of directors 
Karim Hapette and Michaël Huard follows 
Fabrice Hyber throughout the “Valley”  
or La Serrie as it is known in the Vendée region.  
The artist explains how this forest comprising  
some 100,000 different tree species was born,  
an area now inhabited by a wide range  
of wild animals and birds.  The long sequences  
of Fabrice Hyber painting in his studios made  
from former agricultural buildings, reveal  
the profound connection between his work  
and the Valley, a place teeming with life  
and creation.  

Episode 2: The Men of the Valley

In this second opus devoted to Fabrice Hyber’s 
Valley, the camera turns its attention to the artist’s 
accomplices. A new aspect of Hyber’s ecosystem 
is revealed. All those who visit La Serrie are 
immediately won over by the fraternal atmosphere 
that reigns there. Artists, collaborators, friends, and 
neighbors… Fabrice is at the center of a relational 
theater where everyone plays a role of their own 
choosing. Closest to him, Blaise, Matthieu, and 
Augusto are the protagonists of this second film. 
They provide us with a touching account of their 
collaboration with the artist.

View of the Valley of Fabrice Hyber, Mareuil-sur-Lay-Dissais,  
excerpt from the film The Valley of Karim Hapette and Michaël Huard.

View of the Valley of Fabrice Hyber, Mareuil-sur-Lay-Dissais,  
excerpt from the film The Valley of Karim Hapette and Michaël Huard.
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1. L’Arbre mental, 2019. Charcoal, 
oil paint, and crude oil on canvas, 
150 × 400 cm. Private collection.

2. Hyberhéros, 2022. Charcoal 
and oil paint on canvas, 
150 × 400 cm. Collection of the 
artist.

3. L’Invention de l’agriculture, 
2022. Watercolour, charcoal, oil 
paint, and mounted paper on 
canvas, 220 × 300 cm. Collection 
of the artist.

4. Réinvention de la forêt, 2022.
Charcoal, oil paint, and pastel on 
canvas, 220 × 300 cm. Collection 
of the artist.

5. MITman, 2007. Resin, charcoal, 
oil paint, and mounted paper on 
canvas, 200 × 200 cm. Courtesy 
Galerie Nathalie Obadia.

6. Tubercule, 2022. Charcoal, 
oil paint, and pastel on canvas, 
250 × 150 cm. Collection of the 
artist.

7. Placenta, 2017. Watercolour, 
charcoal, oil paint and gold on 
canvas, 250 × 150 cm. Collection 
of the artist.

8. Herb, 2022. Charcoal, oil paint, 
pastel, plant stem, and pushpin on 
canvas, 250 × 150 cm. Collection 
of the artist.

9. Grain de sable, 2022.Charcoal, 
oil paint, and pastel on canvas, 
250 × 150 cm. Collection of the 
artist.

10. La Serrie, paysage 
biographique de mes parents, 
2022. Charcoal, oil paint, pastel, 
mounted paper and pushpins on 
canvas, 240 × 700 cm. Collection 
of the artist.
11. Homme de terre, 2022. 
Charcoal, oil paint, and pastel on 

canvas, 150 × 250 cm. Collection 
of the artist.

12. Erotic Cannibal Leaves, 
2001. Pastel, charcoal, acrylic, 
pigments, felt pen, dried plants, 
mounted paper and pushpin on 
canvas, 200 × 200 cm. Centre 
Georges Pompidou – musée 
national d’Art moderne / CCI, 
Paris. Donation of the collection 
Florence and Daniel Guerlain, 
2012.

13. Paysage biographique de 
la Vallée, 2022. Charcoal, oil 
paint, and pastel on canvas, 
221 × 701 cm. Collection of the 
artist.

14. Watch, 2006. Charcoal, 
oil paint, electric system, and 
mounted paper on canvas, 
200 × 200 cm. Private collection, 
Switzerland.

15. Paysage biographique de 
Pierre Giquel, 2017. Watercolour, 
charcoal, and oil paint on canvas, 
250 × 700 cm. Collection of the 
artist.

16. Polyptyque du sport (detail), 
2018. Watercolour, charcoal, oil 
paint, pastel and color pencil 
on canvas, wooden support, 
200 × 700 cm (opened). 
Collection Édition Amaury.

17. 9 dim, 2012. Charcoal, and oil 
paint on canvas, 130 × 162 cm. 
Private collection.

18. Semis, 2022. Charcoal, oil 
paint, and pastel on canvas, 
220 × 300 cm. Collection of the 
artist.

19. Fountains, 2015. Charcoal, 
oil paint, epoxy resin, crude oil, 
and mounted paper on canvas, 
150 × 200 cm. Collection of the 
artist.

Credit for all photographs: © Fabrice Hyber / Adagp, Paris, 2022.
Photo © Marc Domage (except 14. Courtesy Noirmontartproduction 
and 18. Photo © Michaël Huard)
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4. Réinvention de la forêt, 2022





EXCERPTS FROM THE EXHIBITION CATALOG

THE ART OF HYPOTHESIS
 
OLIVIER SCHWARTZ
Virologist

THE ART OF HYPOTHESIS

One interesting way of portraying Fabrice Hyber’s 
intellectual and creative processes—or at least 
part of his work—would be to envision it as the art 
of hypothesis. Dictionaries tell us that a hypothesis is 
a tentative proposition that is made regardless of its 
truth value, allowing for the explanation of scientific or 
mathematical facts, or of natural phenomena. It is an 
assumption, based on the intuition and imagination 
of the person making it, that will then be refuted or 
validated through deduction or experimentation. 

How and why do scientific hypotheses play an 
important role in the matter at hand? Evidently, a 
hypothesis starts with factual information being 
presented rigorously. With Fabrice Hyber, such 
preestablished facts are quite varied: they can relate 
to the vegetal realm, the climate, biology, anatomy, or 
even vibration, among many others. His work features 
an array of recurring elements: trees, of course, but 
also fruit and especially apples, carrots, sprouted 
seeds, rivers, landscapes, running water, airwaves, 
the sun, rain, sense organs, the “gut-brain,” cellular 
humans, etc. The diversity of human life is represented 
by an extended cast of real and imaginary characters. 
Death is also present, often pictured in a light-hearted 
manner, for instance as a dancing skeleton. In general, 
these characters are male, although there are some 
exceptions, like the Femme de Bessines (2021).1 Others 
are without gender. These reoccurring elements form 
an artistic language that can be applied to any kind 
of material or issue, helping define the state of play of 
the Hyberian world, the starting point and basis for the 
hypotheses the artist explores. 

At first sight, this world seems peaceful, but it is always 
in motion, always unbalanced. Its components establish 
dynamic and frictional modes of communication, 
generating incessant entropy. Two elements make it 
possible to visualize such movement, and to see the 
hypotheses developing in the artist’s mind in almost real 
time: words and arrows. 

Indeed, Fabrice Hyber’s work extensively uses writing 
next to pictorial elements. Obviously, many artists before 
him have used words, often for aesthetic or graphic 

ends. Georges Braque and Jean-Michel Basquiat 
come to mind: words can be typographical effects or 
autobiographical signatures. In Hyber’s work, words 
do not form one single crafted pictorial language so 
much as they resemble notes jotted down on canvas, 
channeling ideas, sound analogies, indications, 
or reminders. These words or sentence fragments, 
often written in charcoal, can be very serious, ask 
questions—“pourquoi?” (why)—or more flippantly 
include puns—“carottes” (carrots) becoming “krottes,” 
playing with the [k] sound and the French word for “crap,” 
crotte; “pom pom pom,” both a nursery rhyme tune 
and a pomme (apple)—highlighting the artist’s humor 
and self-mockery. Numbers can appear as well, if need 
be. These words often reveal what happens next in the 
creative process, the association of ideas, the aftermath 
of his instantaneous drawing. Question marks stand—
sometimes even by themselves, without words—as 
emphasis added to the point he is trying to make. 

The hypothesis, therefore, often feels more implicit 
than not: the viewer is invited to assume or provide it. 
Let’s take an example: a microscopic view of a virus or 
a cell bears the inscription “soleil/sun.” From this I can 
infer that the infinitely small and the astronomically 
great are not so different. Another: a DNA fragment 
constituting what biologists call an operon is depicted 
next to the word “opéra.” My imagination will thus 
compare the Brownian motion of molecules to 
something choreographic, to a ballet performed by 
microscopic dancers.2 As Fabrice Hyber articulates the 
various components of his hypothesis on the canvas, 
mixing drawings and text without explicitly coming to 
a conclusion, the viewer is encouraged to engage in 
active—and poetic—participation. Each person will 
react in their own way. And if they end up seeing the 
same artwork again a few minutes—or a few years—
later, they will come to another conclusion, in relation 
to their mood at the time, demonstrating how much 
chance plays a part in (day)dreaming and in the way the 
living world evolves. 

In other instances, Fabrice Hyber elaborates the 
hypothesis quite clearly; it has already germinated in 
his mind. The question is not necessarily posed, but its 
outcome is there. For example, would it be possible 
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1. In 2021, on the occasion of the thirtieth anniversary of the first 
instance of the Homme de Bessines, Hyber imagined the first Femme 
de Bessines. The sculpture was exhibited in the spring of 2022, in the 
Palais-Royal gardens in Paris with twenty-nine other sculptures of small 
green men.  

2. Brownian motion refers to the random movement of particles  
in a fluid; the phenomenon was studied by the Scottish botanist  
Robert Brown in 1827. 

3. See the poster of the conference Épidémies, pandémies : une 
histoire sans fin ?, December 7, 2022, organized by the Institut Pasteur.

to create a chimera between the animal and the 
vegetal? Hyber assuredly answers in the positive, 
providing us with guidelines to graft a branch onto a 
human leg. Another question: is there life after death? 
“Yes, probably,” we hear as we watch a Foucault 
pendulum swing with skulls chaotically yet joyfully 
clattering at its end. Hyber’s POFs (Prototypal Objects 
in Function) also stand as concrete evidence that 
Hyberian hypotheses  can be tested, and lead to real 
applications. The POFs offer viewers alternatives to 
simple contemplation. For the artist, they are “openings 
or possibilities,” attempts at potentially answering his 
questions and hypotheses. Yes, it is possible to create 
stairs that go down as we  go up. Yes, it is possible to 
only see our own reflection when wearing a diving 
mask—as in the POF no2 : Deep Narcissus (1995).

The arrow is the other element essential to Fabrice 
Hyber’s art of the hypothesis. Originally, the figurative 
arrow is a tool used in mathematical reasoning to 
connect causes and consequences. Hyber’s oeuvre 
features them for us to make progress in each 
artwork, to underline motion or directions, and to 
draw conclusions. Arrows can link together drawings, 
words, or different parts of the canvas. They are 
everywhere across his body of work; they are of all 
sizes and shapes, ranging from tiny to enormous, up 
to the 18-meter-long one in the Sans gêne fresco! 
When there is only one arrow, it is likely to represent a 
temporal or geographic evolution. A bouquet of arrows 
shooting out in every direction might suggest an infinity 
of possibilities. There can be straight arrows, or on the 
contrary, fluid, curved arrows to express randomness, 
fluxes, or uneven terrain and natural obstacles. Arrows 
can pile up in parallel to clearly indicate the direction of 
wind or water. Arrows are often traced using charcoal, 
like the words, but are also painted in watercolor, for 
instance, the spiraling arrow symbolizing the whirlpool 
of epidemics on a conference poster.3 Arrows also 
travel toward their target, as in Sans gêne, probably 
to signal the completion of a goal. They can also fly in 
opposite directions, as in the many representations of 
the “gut-brain” running through Hyber’s work, depicting 
bidirectional flows of communication, prefiguring 
recent scientific research proving the active role of gut 
microbiota in relation to brain activity. 

Fabrice Hyber does not immediately provide the 
answer to the proposed hypothesis. Answers come 
in many shapes and forms, displaying the artist’s 
technical versatility. Returning to the complex topic 
of gut-brain communication, a blown-glass work, 
Bouteille estomac (1993), represents the knotted and 
twisted intestinal loops. Another sculpture, made of 
red-painted bronze, stretches the stomach’s intestines 
more than eight meters on both vertical and horizontal 
axes, from the small intestine to the colon, hinting 
at a much more direct, to say the least, mode of 
communication.

THE VALLEY: FROM HYPOTHESIS  
TO EXPERIMENTAL DEMONSTRATION 

Let’s conclude with a return to etymology: the Greek 
hypothesis is composed of the prefix hypo, meaning 
“inferior” or “under,” and the root thesis, used for an 
opinion being expressed, a statement. The meaning of 
“hypothesis” is therefore still aligned with its etymology: 
it is “less than an opinion.” It holds little value when 
formulated. As the English saying goes: “Ideas are 
cheap.” As I have recounted here, hypotheses can 
serve as one of the starting points Fabrice Hyber 
uses for his creative endeavors. Emulating scientific 
and philosophical practices, the artist takes hold of 
multiple working hypotheses, studies them from a 
theoretical standpoint, tests them against reality, and 
even addresses them through experimentation. Art also 
provides Hyber with a means to represent the intellectual 
path from intuition to solutions. 

Assumptions and proposals materialize in varied 
forms answering multiple, changing parameters, from 
simple sketches to paintings, scientific essays, and 
Prototypal Objects in Function (POF), all the way to an 
entire forest the artist started planting decades ago to 
create the Valley. What’s more, his artistic practice bears 
a pedagogical resonance that goes beyond the mere 
contemplation of artworks: Hyber has founded several 
programs for art students and regularly welcomes 
elementary school pupils to his studio and his forest in 
the Vendée department. The same is true of his 2022 
exhibition at Fondation Cartier pour l’art contemporain. 
And he keeps sharing his expertise with other artists, 
as he does with the Organoïde project. Through such 
a comprehensive approach, Fabrice Hyber shows us 
how artists can change the world in their own way and 
influence human behavior, especially in these troubled 
times. 
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EXCERPTS FROM THE EXHIBITION CATALOG

SPECULATOR
A BEHAVIORAL ECOLOGY
 
PASCAL ROUSSEAU
Historian of contemporary art

By deciding to turn the exhibition space at Fondation 
Cartier pour l’art contemporain into classrooms, Fabrice 
Hyber brings to the fore the way words and images, in 
his practice of creating paintings, play off each other 
and work together as signs, forming the lexicon and the 
grammar of his ongoing research. Such an approach 
also supports the claim that his paintings formulate 
hypotheses about reality in that they are resolutely 
concerned with actions and behaviors.1 This echoes 
John Dewey’s pragmatist aesthetics,2 which holds that 
the aesthetic experience results from an interaction 
between the living and their environment.3 […]

 “I learn by doing,” the artist explains.4 Not seeing 
things as they are, but “seeing them as if” they could 
exist in a different way.5 Painting in his own personal 
way—almost peerless in today’s art world, which is very 
fond of painting but seemingly only when it sorely lacks 
creativity in terms of form and agency concept—Hyber 
refocuses on the norms presiding over the living to 
question whatever could mean the need for painting, 
on a more ethical level, and how it can convey the 
logical, organizing action on reality that is at play in the 
responsible, rational dance of his paintbrushes. “One 
drawing, one endeavor,” he has declared exemplarily:6 

this concise phrase ties in with pragmatism (the Greek 
root pragma meaning “deed”) and with his exploration 
of the practice of painting as a “gesture of searching,”7 
in answer to the urgent challenge of painting in a way 
that can finally join together the verbs “to (un)do” and “to 
speculate.” […]

A PRAGMATIC LINE

For Fabrice Hyber, art is the most immediate way 
to increase the range of such transformations, 
interweaving not only techniques but also references 
and disciplines, knowledge, and expertise. From 
artisanal crafts to particle physics, from astronomy to 
dietetics, the artist endeavors to address the increasing 
plasticity of the models we use to interpret reality. His 
paintings harbor a wealth of images, themes, and 
realms: the behavior of trees, genetic engineering and 
the notion of ease, the future of the human species 

and cosmological physics, and more. The findings of 
experimental science often resonate throughout his 
oeuvre, although scientific legitimacy isn’t necessarily 
a prerequisite (from Rupert Sheldrake’s theories about 
morphic fields and telepathy to Anton Zeilinger’s 
quantum teleportation). As early as 1986 and his 
Peintures homéopathiques, Hyber was using such an 
empirical method to launch his research on the origin of 
forms and exchanges—undertaking an archeology of 
invention. Designed as large osmotic surfaces on which 
writings and drawings accumulate, the homeopathic 
paintings stand as both synthetic and crucial instances 
of a research cycle crystallizing: some feel “advanced” 
or even “solved,” others remain ongoing, temporarily 
sidelined, existing only as sketches disseminated in 
the many notebooks of various sizes that populate the 
artist’s studio. The heterogeneity that characterizes these 
drafts reflects the diversity of sources and inspirations. 
The drawings might evoke chemistry, a mathematical 
formula, a geometric figure, an astrophysics term, etc. 
Disciplines, norms, and lexicons happily mingle. Where 
are these nonconforming “formulas” coming from? 
Often, they stem from previous research hypotheses 
left unsolved, their realization still pending. Sometimes, 
they are attempts that ranked as failures but were 
immediately converted into bundles of opportunities; 
the gaps they present—often within interstitial, liminal 
spaces, in other words in-between bodies—become 
fertile when they cross over from one disciplinary field to 
another, from one perspective to another.

TACTICAL RICOCHETING

Such an analogical technique comes from the artist’s 
distinct taste for topologies that veer into excess, and 
also manifests in the manner he steers and navigates 
what he achieves in his studio. Fabrice Hyber puts all 
the paintings he is working on side by side, one after 
another, and works at them through successive stages. 
He might start one painting—often jotting and tracing 
a few things, then applying color in smudges—before 
jumping to another, without ever following a planned 
sequence: rather, he is ricocheting, opportunely, 

21



pursuing hypotheses related to form that couldn’t be 
solved in the previous painting but now lead him to 
another work in development that seems more suited 
or calibrated for making the rebound worthwhile. He 
therefore works on several paintings “all at once,” each 
nurturing the other through their own irresolution, 
suspended in time. All the while, he is always refining his 
skills, the deftness of his touch, in an attempt to stay as 
close as possible to sensory phenomena and feelings, 
far from exerting obsessive control on the emergence 
of forms or the programmatic concretization of 
preestablished outcomes. Stalling forward, in a way, or 
rather bouncing back by ricocheting. […]

Each painting therefore stands as a metaphor of 
an active “thought in motion,”8 which confronts itself 
to reality: a sequence of arrangements, of elementary 
physical modifications that find their illustration in 
the varied sedimentations layered on the surface of 
the canvas (blown resin, gouges, sedimentations of 
papers, and so on). The many superimposed strata 
visually display—the epoxy resin varnish acting as a 
magnifying glass—the artist’s process in creating, 
arranging, and fine-tuning forms. This malleable resin 
has become Hyber’s trademark; he developed it with 
a lab for his exclusive use; it confers on the canvases a 
very distinctive light, which simultaneously reveals the 
array of techniques coagulating together (oil-based 
paint, pastel, charcoal, etc.) and the way information 
is assimilated into the work through data digestion 
(“digestion des données,” to borrow the title from one of 
the artist’s early works). Very early on, the artist reminded 
us that “artists themselves must take responsibility and 
provide the energy needed for the new spaces devoted 
to thought to appear.”9 […]

A “SPECULATIVE GESTURE”

Fabrice Hyber’s paintings put “what could have been” 
and “what could be” center stage; never again should 
we gauge reality with regard to binary, exclusive 
polarities (rational vs. irrational, present vs. absent, 
operative vs. inoperative), but always bring to the fray 
a third term that can balance how to resolve choices 
(think of the three-pan scale of Équilibre, 2010). 
According to the artist, we must escape “two-category” 
reasoning—which has led to many epistemological 
delusions in scientific fields, as well as illusions in 
the artistic realm influenced by modernist utopias 
(abstraction vs. figuration). It is no wonder we can spot 
amid Hyber’s visual lexicon an array of shapes forming 
networks, arterial clusters, and rhizomes, or notice 
throughout his landscapes a profusion of energy-related 
motifs (drafts, bodily fluids, wave patterns and frequencies,  
seismic diagrams, and such). Arrows, spirals, and ellipses 
trace numerous wandering paths, encountering much 
more rarely, linear trajectories—as if to better adhere 
to the ancient distinction the Greeks made between 

episteme (the rectilinear path of reason and scientific 
knowledge) and metis (the meandering path of 
technique’s expertise).

The artist has a natural tendency toward placing 
in whichever organic plane a thought process that is 
striving to crystallize: drawing, writing, painting, and 
sculpting are as many exhilarating digestive processes 
transforming the data that free us from the constraints 
of our own bodies. […] Hyber never balks at underlining 
similar exploratory changes of direction in his thought 
process, unabashedly taking full advantage of the 
creativity these forks in the road bring even when they 
lead to temporary dead-ends, jumping from one 
painting to the other. This is where his need to paint 
rests, on the very edge of the abyss, realized in what 
Isabelle Stengers and Didier Debaise have dubbed 
a “speculative gesture”: “One does not decide to 
perform a speculative gesture, one risks it in so far as 
one feels ’bound’ by a situation, bound to respond to 
virtualities made perceptible only by the way in which 
one is bound.”10 If such a gesture is actually a means to 
“place thought under the banner of a commitment to 
and through something potential, which needs to be 
activated and made perceivable in today’s world,”11 then 
it answers each and every aspect of Fabrice Hyber’s 
investment in the behavioral ecology of his paintings, 
that is the simplest, most immediate way of learning, 
the least normative and most viral way of being able to 
digest the complexity of the world—this great clockwork 
mechanism. In the face of this urgent challenge, 
painting stands as the ultimate speculative practice, the 
most appropriate way of sharing, through the collective 
form that drawing can be, a commitment that is not 
constrained by the limits of specialized knowledge and 
the narrow scope of areas of expertise.

1. See Tom Holert, “Interventionist Investigation,” in Knowledge Beside 
Itself: Contemporary Art’s Epistemic Politics (Berlin: Sternberg Press, 
2020), pp. 179–200

2. John Dewey, Art as Experience (New York: Minton, Balch & Co., 1934).

3. Didier Debaise, ed., “Introduction,” in Vie et expérimentation.  
Peirce, James, Dewey (Paris: J. Vrin, 2007), p. 8.

4. Conversation between the author and the artist, May 2022.

5. See Gabriela Goldschmidt, “The Dialectics of Sketching,”  
Creativity Research Journal 4, no. 2 (1991): pp. 123–143.

6. Frédéric Bouglé, 1-1 = 2 : entretiens avec Fabrice Hybert  
(Nantes: Éditions Joca Seria, 1992), p. 12.

7. Vilém Flusser, “The Gesture of Searching,”, trans. Nancy Ann Roth 
(Minneapolis: University of Minnesota Press, 2014).

8. Erin Manning, “Propositions for Thought in Motion,”  
in Relationscapes: Movement, Art, Philosophy (Cambridge,  
MA: MIT Press, 2009), pp. 213–228.

9. Bouglé, 1-1 = 2, p. 64.

10. Debaise and Stengers, “The Insistence of Possibles,” p. 19.

11. Debaise and Stengers, eds., Gestes spéculatifs. p. 4.
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THE EXHIBITION  
CATALOG

On the occasion of the exhibition, the Fondation 
Cartier publishes a catalog showing a large 
selection of paintings created by the artist. It also 
reveals the Valley, a forest he has sown in the 
Vendée department in the 1990’s that has become 
today a work of art in itself. Through numerous 
photographs of the Valley and Fabrice Hyber’s 
studios, archival images, texts, and interviews, the 
reader has the unique opportunity to dive into his 
personal universe. Finally, videos of Fabrice Hyber 
presenting his paintings are accessible through  
QR codes reproduced in the book.

With texts by Pascal Rousseau, historian of 
contemporary art, and Olivier Schwartz, virologist, 
as well as two conversations with the artist:  
one with anthropologist Bruce Albert and the other 
with philosopher Emanuele Coccia. 

FABRICE HYBER, THE VALLEY

Publication Fondation Cartier pour l’art contemporain, Paris
French and English versions
Hardback, 24 × 31.6 cm, 248 pages
200 color reproductions
ISBN: 978-2-86925-176-2
Publication: December 2022
Price: €50
Distributed in France by Actes Sud,  
in the USA and Canada by Artbook | D.A.P, and in the rest  
of the world by Thames & Hudson
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6. Tubercule, 2022



9. Grain de sable, 2022



YOUNG VISITORS 
WORKSHOPS

Find more information about young visitors workshops on 
fondationcartier.com/en/family-young-audience

JANUARY

Sun. 8 • Sat. 14 • Sun. 22 • Sat. 28 Age 6+

Sun. 15

3-
5 

pm

MUTANTS FACTORY Design Worshop Agence GG (designers) Age 7-13

Sat. 21 MEASURE WITH PLANTS Design Workshop Lucie Trachet  
(graphic designer) Age 8-13

Sun. 29 THE VALLEY INHABITANTS Illustration Workshop Lucie Trachet  
(graphic designer) Age 6-11

11-12 am FAMILY TOUR

FEBRUARY

Sun. 5 • Sat. 11 • Sun. 19 • Sat. 25 Age 6+

Sun. 12 3-
5 

pm MY IMAGINARY HERBARIUM Paper design workshop Ateliers Ecotones 
(artists) Age 7-13

FAMILY TOUR11-12 am

MARCH

Sun. 5 • Sat. 11 • Sun. 19 • Sat. 25 Age 6+

Sun. 12

3-
5 

pm

MY IMAGINARY HERBARIUM Paper design workshop Ateliers Ecotones 
(artists) Age 7-13

Sat. 18 MUTANTS FACTORY Design Worshop Agence GG 
(designers) Age 7-13

Sun. 26 MEASURE WITH PLANTS Design Workshop Lucie Trachet 
(graphic designer) Age 6-11

FAMILY TOUR11-12 am

APRIL
Sun. 2 • Sat. 15 • Sun. 23 Age 6+

Sat. 1

3-
5 

pm

THE VALLEY INHABITANTS Illustration Workshop Lucie Trachet  
(graphic designer) Age 6-11

Wed. 5 WILD PLANTS ON MY PLATE Cook Workshop Lila Djeddi et Metin Sivri 
(cook and gardener) Age 8-13

Sun. 16 MUTANTS FACTORY Design Worshop Agence GG (designers) Age 7-13

Wed. 19 WILD PLANTS ON MY PLATE Cook Workshop Lila Djeddi et Metin Sivri 
(cook and gardener) Age 8-13

FAMILY TOUR11-12 am

DECEMBER

Sat. 17 11-12 am FAMILY TOUR Age 6+
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PROGRAM 
2022–23

 PARIS 
Ron Mueck
June – November, 2023 

From June to November 2023, 
the Fondation Cartier pour l’art 
contemporain invites sculptor Ron 
Mueck to exhibit an ensemble of 
works previously unseen in France. 
This event is a continuation of the 
dialogue begun with this exceptional 
artist in 2005, whose meticulous 
sculptures are painstakingly created. 
Ron Mueck is well-known for his 
human figures whose striking 
realism is contradicted by their 
sense of scale. This exhibition 
presents, for the first-time outside 
Australia, his monumental 
installation Mass (2017), comprising 
one hundred giant human skulls. 
Created for the National Gallery 
of Victoria (Melbourne), this 
hugely ambitious work, through 
its scale and singularity, offers 
viewers a genuine visual, physical, 
and emotional experience. The 
exhibition will also include previously 
unseen work, which will premiere  
to French audiences.  

Born in Melbourne in 1958,  
Ron Mueck lives and works  
in the United Kingdom. Following  
a career making mannequins  
and puppets for film and television, 
his artistic career began in 1996  
with a sculpture of Pinocchio 
commissioned by artist Paula Rego. 
A year later, his work Dead Dad 
(1996-1997) was one of the stars  
of the exhibition Sensation: Young 
British Artists from the Saatchi 
Collection (at the Royal Academy  
of Arts in London). In 2001,  
his sculpture Boy (1999) was 
featured in the 49th Venice  
Biennale. Solo exhibitions have 
been seen in museums worldwide,  
in North America, Europe,  
South America and the Far East. 
His work is also featured in public 
and private collections, including 
the National Gallery of Canada, 
Ottawa; Christchurch Art Gallery  
Te Puna o Waiwhetū, New Zealand; 
National Gallery of Victoria, 
Melbourne, Australia; Tate Gallery, 
United Kingdom; Museum of 
Fine Arts, Houston, United States; 
Museum Voorlinden, Netherlands. 
The Fondation Cartier hosted 

View of the exhibition Mondo Reale.  
© Andrea Rossetti

landmark solo exhibitions in 2005 
and 2013, that coincided with 
the publication of the catalogue 
raisonné, which will be republished 
and updated in 2023. 

 MILAN 
Triennale Milano

Mondo Reale
Extended until January 8, 2023

The exhibition Mondo Reale, 
curated by Hervé Chandès, Artistic 
Managing Director of the Fondation 
Cartier, explores the ideas of 
mystery and unknown through  
the work of 17 international artists.
Including films, paintings, 
photography, installations and 
sculptures, Mondo Reale explores 
the reality as a reverie, proposing 
an aesthetic experience around 
knowledge and its erasure: a direct, 
emotional encounter with multiple 
visions of the unknown through the 
lens of art and science.
The exhibition path is conceived 
by the duo of Italian designers 
Formafantasma, bringing together 
works – many of them especially 
realized for the exhibition –  
by contemporary artists, often  
in collaboration and dialogue  
with mathematicians, physicists  
and philosophers. 

Installation view of Mass by Ron Mueck, 2017 on display at NGV Triennial 2017, NGV International. 
Photo © Tom Ross. 
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Claudia Andujar, Catrimani, Roraima, 1972-
1976. Collection of the artist. © Claudia Andujar

 MILAN 
Triennale Milano 

Mirdidingkingathi  
Juwarnda  
Sally Gabori
February 17 – May 14, 2023

After its resounding success in 
Paris, the Fondation Cartier pour 
l’art contemporain is proud to 
present in Milan the first major solo 
survey exhibition of Aboriginal artist 
Mirdidingkingathi Juwarnda Sally 
Gabori, outside Australia. 

 NEW YORK 
The Shed

The Yanomami  
Struggle
February 3 – April 16, 2023

Alex Poots, Artistic Director & CEO 
of The Shed, and Hervé Chandès, 
Artistic Managing Director of 
the Fondation Cartier pour l’art 
contemporain, are pleased to 
announce the North American 
debut of The Yanomami Struggle, 
a comprehensive exhibition 
dedicated to the collaboration  
and friendship between artist  
and activist Claudia Andujar and 
the Yanomami people, one of the 
largest Indigenous groups living  
in Amazonia today. On view 
February 3 – April 16, 2023,  
at The Shed in New York, the 
exhibition is organized by Instituto 
Moreira Salles, São Paulo, Brazil 
(IMS) and curated by Thyago 
Nogueira, Head of Contemporary 
Photography at IMS, in partnership 
with the Brazilian NGOs Hutukara 
Associação Yanomami and  
Instituto Socioambiental.

Following acclaimed presentations 
at the IMS São Paulo, the Fondation 
Cartier, and the Barbican Centre 
(London), among other venues,  
the exhibition will be expanded  
at The Shed to include more  
than 80 drawings and paintings 
by Yanomami artists André Taniki, 
Ehuana Yaíra, Joseca Mokahesi, 
Orlando Nakɨ uxima, Poraco Hɨko, 
Sheroanawe Hakihiiwe, and Vital 
Warasi. Visitors will also discover 
new video works by contemporary 
Brazilian Yanomami filmmakers 
Aida Harikariyoma, Edmar Tokorino,  
Morzaniel Ɨramari, and Roseane 
Yariana.  These works will  
appear alongside more than  
200 photographs by Claudia Andujar 
that trace the artist’s encounters 
with the Yanomami and continue  
to generate visibility for their  
struggle to protect their land, 
people, and culture. The dialogue 
established between the 
contemporary Yanomami artists’ 

work and Andujar’s photographs 
offers an unprecedented vision of 
the Yanomami culture and society.  
The contemporary Yanomami  
works will be shown in New York  
for the first time, building the  
most extensive presentation of 
Yanomami art in the U.S. to date.

Claudia Andujar was born  
in Switzerland in 1931 and raised  
in Transylvania before immigrating  
to New York City in 1946 after 
escaping the Holocaust. She first 
moved to Brazil in 1955, where she 
started a career as a photographer. 
For over five decades, Andujar 
has been collaborating with the 
Yanomami people in defense 
of their rights. The Yanomami 
Struggle tells the story of Andujar’s 
relationship with the Yanomami 
people during Brazil’s military 
dictatorship (1964-1985), from 
their first encounter in 1971 to 
the transformation of her artistic 
practice into direct activism seven 
years later, when Andujar and other 
activists created the Commission 
for the Demarcation of the 
Yanomami Park (CCPY). Through 
the voice of shaman and leader 
Davi Kopenawa, the exhibition 
also narrates the Yanomami’s 
mythological origins and maps 
their cosmovision, politics, and 
social organization, while calling 
attention to ongoing threats against 
the Amazonian rainforest and 
Yanomami society. 

With Jean-Michel Alberola, Alex 
Cerveny, Jaider Esbell, Fabrice 
Hyber, Yann Kebbi, Guillermo Kuitca, 
Hu Liu, David Lynch, Ron Mueck, 
Virgil Ortiz, Artavazd Pelechian,  
Sho Shibuya, Alev Ebüzziya Siesbye, 
Patti Smith, Sarah Sze, Andrei Ujica, 
Jessica Wynne.

Thundi, 2010. Synthetic polymer paint  
on linen, 196 × 300 cm. Private collection, 
Melbourne, Australia © The Estate  
of Sally Gabori. Photo © Simon Strong

Considered one of the greatest 
contemporary Australian artists of 
the past two decades, Sally Gabori 
began painting in 2005, around the 
age of eighty, and rapidly achieved 
national and international renown 
as an artist. In just a few short years 
of a rare creative intensity, and prior 
to her death in 2015, she developed 
a unique, vibrantly colorful body of 
work with no apparent ties to other 
aesthetic currents, particularly within 
contemporary Aboriginal painting.
Bringing together some thirty 
monumental paintings, this 
exhibition is organized in close 
collaboration with the artist’s 
family and the Kaiadilt community, 
alongside the foremost specialists  
in Kaiadilt art and culture.
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PARTNERS

After stepping down as editor-in-chief of the daily 
newspaper Le Monde, Jean-Marie Colombani founded 
Slate.fr in 2009, an online magazine providing free  
daily in-depth articles and original podcasts.  
Our investigations and analyses on economic, 
diplomatic, technological, cultural and societal  
issues bring more than 8 million visitors every month. 
Being a pioneer in podcast production, Slate.fr has 
become the leading producer of native podcasts  
in France, with over 18 million downloads in 2022.  
Thanks to their flagship programs : Transfert, Le monde 
devant soi, New Deal and Mansplaining. 
Slate.fr is delighted to be associated with the Fondation 
Cartier for the exhibition The Valley by Fabrice Hyber,  
with whom we share the commitment to culture  
and knowledge transmission.
For more info: slate.fr

Established in 1944, Le Monde newspaper has grown 
into a media company that now also publishes themed 
supplements and the magazine M. The group privileges 
independence, rigor, and exacting editorial standards. 
Every month, it attracts 22 million readers, Internet 
and mobile users. The publication provides daily and 
continuous coverage of French and international 
current events, as well as economic and cultural news. 
The daily newspaper devotes four pages to culture with 
in-depth articles and portfolios, and offers videos on its 
website and mobile applications. This is why Le Monde 
and M le Magazine are delighted to be associated with 
the Fondation Cartier on the occasion of the Fabrice 
Hyber, The Valley exhibition and to share with their 
audience their enthusiasm for this event.
For more info: lemonde.fr

TROISCOULEURS is a cultural magazine primarily 
focused on cinema, monthly and free, published by 
mk2. It relays and supports the best of cultural news  
and explores the latest trends. Distributed in all the  
movie theaters of the mk2 network and in more  
than 250 cultural venues, it strives to make all art  
forms accessible to as many people as possible  
and promote creative and innovative cinema through 
offbeat, educational and committed contents. 
After celebrating the 30th anniversary of the Fondation 
Cartier and collaborating on several exhibitions, 
TROISCOULEURS is pleased to partner up with  
the exhibition dedicated to the work of the French  
artist Fabrice Hyber.
For more info: troiscouleurs.fr

Philosophie magazine is an independent monthly 
magazine, established in 2006. It endeavors to 
analyse current events in all their dimensions (politics, 
society, economy, sciences, arts...) through the eyes 
of philosophy, and to make past and contemporary 
thought accessible to a large audience, at its highest 
level. The magazine does not defend any particular 
point of view, but sheds light on the diversity of currents 
of thought. The paper magazine (read in France by 
630,000 people each month) is also available on the 
Internet with Philomag.com and Philonomist.com, the 
Pure player of the economy and worklife. Partner of the 
Fondation Cartier, Philosophie magazine is a unique 
publication that has no equivalent in the world.
For more info: philomag.com

A revered radio station, Nova has been revealing hidden 
musical treasures to its listeners since its creation in 
1981. Free, curious and creative, Nova accompanies 
many emerging musical trends, from world music to 
electro and hip-hop. This avant-garde station supports 
new talents by offering them radio play and stage time 
at its many live events.
For more information : nova.fr

Since 1986, Les Inrockuptibles has distinguished itself 
by their editorial requirements, the uniqueness of their 
biases and their spirit of independence. They have 
established themselves as one of the reference media 
in the cultural field. Pioneers and prescribers, they share 
their discoveries with impertinence, and accompany 
artistic creation. Loyal partner of the Cartier Foundation 
for Contemporary Art, Les Inrocks is proud to partner 
with the exhibition Fabrice Hyber, The Valley from 
December 8th 2022 to April 30th 2023 at the Fondation 
Cartier pour l’art contemporain.
For more info: lesinrocks.com 
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INFORMATION
EXHIBITION
The Fondation Cartier is open from Tuesday  
to Sunday, from 11 am to 8 pm. Closed on Mondays.  
Late closing on Tuesday, at 10 pm.

ACCÈS
261 Boulevard Raspail 75014 Paris

—  Métro Raspail or Denfert-Rochereau  
(lines 4 and 6)

— RER Denfert-Rochereau (line B)

— Bus 38, 68, 88, 91

—  Vélib’ and disabled parking  
at 2 rue Victor Schoelcher

SOLO TICKETS
Tickets can only be purchased online on  
fondation-cartier.tickeasy.com

—  Regular admission: €11

—  Reduced admission*: €7,50 
* Students (over 25), “carte senior” (Age 65+), “carte famille 
nombreuse”, unemployed and beneficiaries of social minima, 
Maison des Artistes, partner institutions, ministère de la Culture

—  Reduced admission*: €5 
* 13–25 years old

—  Free admission* 
* Under age 18 only, Fondation Cartier Pass, Icom card, press card,  
and disability card holders, students only on Tuesdays during late 
closing, from 6 pm to 10 pm

GROUPS TICKETS
Guided tours are offered on Wednesdays through Fridays 
from 11 am to 6 pm.

For further infomation, go visit 
fondationcartier.com/en/practical-information/groups

Booking is mandatory, write to 
info.reservation@fondation.cartier.com

ARCHITECTURAL VISITS
After a brief presentation of the Fondation Cartier, 
its activities and its garden, this visit will allow you to 
discover will allow you to discover Jean Nouvel’s building, 
its architecture, one of the office floors and the furniture 
specially designed for the building.

On Saturday, January 7, February 4, March 18 and April 8, 
at 11 am. 
Duration: 1 hour approximately 
Reservation: fondation-cartier.tickeasy.com

—  Regular admission: €20

— Reduced admission: €15

—  Admission for age 13-25: €12

FONDATION CARTIER PASS
BECOME A MEMBER OF THE FONDATION CARTIER

With the Fondation Cartier Pass, enjoy free, unlimited, 
priority access to exhibitions, guided tours and family 
tours, invitations to Fondation Cartier events, special 
offers at an array of French cultural institutions, and 
reductions at the bookshop and snack bar.
Information and rates are available at our bookstore  
and at : fondationcartier.com

YOUNG VISITORS WORKSHOPS
Reservation and calendar on 
fondationcartier.com/family-young-audience

—  Single rate: €14

Family Visit (from 6 years old) 
— Child rate: €5 
—  Adult rate: €12

Contact (informations) 
01 42 18 56 50 (tous les jours de 11 h à 20 h)

BOOKSHOP
Located on the upper floor of the Fondation Cartier,  
the book shop is open from 11am to 7.45pm on Tuesday. 
Closed on Mondays.
Find out more about the publication of the Fondation 
Cartier on eshop. eshop.fondationcartier.com

GARDEN AND SNACK BAR
The Fondation Cartier’s garden is fragile.  
We kindly ask you to respect the visiting conditions  
and help us protect its ecosystem.
The snack bar is open from Tuesday to Sunday (depending 
on the weather) in the Fondation Cartier’s garden.

Printed in France on paper produced using sustainable forest management. 
Graphic Design: Agnès Dahan. Layout: Laurianne Delaville De La Parra
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“I sow trees just as I create images.
They are there, I sow the seeds of thought that are visible, 
they go their own way and grow at their own pace.
I am no longer their master.”

Fabrice Hyber


