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Bringing together a community of artists, botanists,
and philosophers, the Fondation Cartier pour l’art 
contemporain echoes the latest scientific research that 
sheds new light on trees. Organized around several large 
ensembles of works, the exhibition Trees gives voice to 
numerous figures who, through their aesthetic or scientific 
journey, have developed a strong, intimate link with trees, 
thereby revealing the beauty and biological wealth of these 
great protagonists of the living world, threatened today  
with large-scale deforestation.

Underestimated by biology for a long time, trees—like the 
entirety of the plant kingdom—have been the subject of 
scientific discoveries in recent years that have allowed us to 
see the oldest members of our community of living beings* 
in a new light. Boasting sensory and memory capacities, as 
well as communication skills, existing in symbiosis with other 
species and exerting a climatic influence, trees are equipped 
with unexpected faculties whose discovery has given way to 
the fascinating hypothesis of “plant intelligence,” which could 
be the answer to many of today’s environmental problems. 
In resonance with this “plant revolution,” the exhibition Trees 
merges the ideas of artists and researchers, thus prolonging the 
exploration of ecological issues and the question of humans’ 
relationship to nature, which has been a regular theme in the 
Fondation Cartier’s exhibition program, as was the case  
recently with The Great Animal Orchestra (2016).
Featuring drawings, paintings, photographs, films, and 
installations by artists from Latin America, Europe, the United 
States, Iran, and from indigenous communities such as the 
Nivacle and Guaraní from Gran Chaco, Paraguay, as well as 
the Yanomami Indians who live in the heart of the Amazonian 
forest, the exhibit, punctuated by several large ensembles, 
explores three narrative threads. Firstly, our knowledge of trees—
from botany to new plant biology—; secondly, aesthetics—from 
naturalistic contemplation to dreamlike transposition—; and 
lastly, trees’ current devastation recounted via documentary 
observations and pictorial testimonies.

Orchestrated with anthropologist Bruce Albert, who has 
accompanied the Fondation Cartier’s inquisitive exploration 

“I wonder if our initial relationship to trees is aesthetic rather 
than scientific. When we come across a beautiful tree, it is an 
extraordinary thing.” FRANCIS HALLÉ, BOTANIST

Adriana Varejão, Cadernos de viagem : Yãkoana, 2003.
Oil on linen, 274 × 165.5 cm.
Collection of the Fondation Cartier pour l’art contemporain, Paris. 
© Adriana Varejão. Photo © Patrick Grie
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of such themes since the exhibition Yanomami, Spirit of the Forest 
(2003), the project revolves around a number of individuals 
who have developed a unique relationship with trees, whether 
intellectual, scientific or aesthetic. For example, the botanist 
Stefano Mancuso, a pioneer of plant neurobiology and advocate 
of the concept of plant intelligence, has collaborated with  
Thijs Biersteker to create an installation that “gives voice”  
to trees, and through a series of sensors, reveals their reaction  
to the environment and pollution, as well as the phenomenon  
of photosynthesis, root communication, and the idea of plant 
memory, thus making the invisible visible. Another of the great 
figures who has played a role in constructing the exhibition 
is traveling botanist Francis Hallé, whose notebooks display 
both the artist’s wonder at trees and the precision of an in-depth 
knowledge of plants. His work is a testimony of the encounter 
between science and sensibility.  
At the heart of the exhibition lies a reflection on the relationship 
between humans and trees, which is also the subject of  
Raymond Depardon’s film. It paints the portrait of the plane 
trees and oaks that shade village squares through the words of 
those who are familiar with them, and to which many memories, 
ranging from the highly personal to the historical, are connected. 
Artist and sower, Fabrice Hyber has planted some 300,000 tree 
seeds in his valley in Vendée, and offers a poetic and personal 
observation of the plant world in his paintings, questioning the 
principles of rhizome growth, energy and mutation, mobility  
and metamorphosis. Guided more by the aesthetics of an 
intuitive collection than by a search for scientific rigor, Brazilian 
artist Luiz Zerbini, on the other hand, composes lush landscapes, 
organizing the imaginary meeting of trees, borrowed from 
tropical botanical gardens, and the markers of urban modernity. 
To this pictorial exuberance responds the conceptual and 
systematic inventory elaborated by architect Cesare Leonardi, 
in collaboration with Franca Stagi: a typology of trees, their 
shades and chromatic variations, in a precious corpus compiled 
for the purposes of the design of urban parks. The ghostly 
silhouettes of Johanna Calle’s tall trees evoke with poetry and 
delicacy, the fragility of these giants threatened by irreversible 
deforestation. The drama of the destruction of the world’s great 
forests, conveyed in particular by the film EXIT by architects 
Diller Scofidio + Renfro, comes after the dreamlike world of 
Paraguayan film-maker Paz Encina, who offers an internalized 

image of the tree as a refuge for memory and childhood.
The garden of the Fondation Cartier, a natural extension of the 
exhibition, was created in 1994 by artist Lothar Baumgarten. 
The public are invited to stroll through the trees which, like the 
majestic Lebanese cedar planted by Chateaubriand in 1823, 
inspired Jean Nouvel to create an architecture of reflections 
and transparency, playing on the dialogue between inside and 
outside, and giving rise to “fleeting emotions.”
Nestled in the vegetation, a discreet double of nature, retaining 
the trace of the artist’s hand on its trunk, Giuseppe Penone’s 
bronze tree sculpture finds its place in the garden of the 
Fondation Cartier. Also on display is a sculpture by Agnès 
Varda, specially imagined for this project. Finally, for a week in 
the fall, the Theatrum Botanicum will become the natural support 
of a video installation by Tony Oursler.

The exhibition Trees restores the tree to the place from which 
it had been stripped by anthropocentrism. It brings together 
the testimonies, both artistic and scientific, of those capable of 
looking at the vegetal world with wonder and who show us, to 
quote philosopher Emanuele Coccia: “There is nothing purely 
human, the vegetal exists in all that is human, and the tree is at 
the origin of all experience.” 

Curators: 
Bruce Albert, Hervé Chandès, Isabelle Gaudefroy
Associate Curators:
Hélène Kelmachter, Marie Perennes 
Project Officer: Juliette Lecorne

Trees are among the oldest living organisms on the 
planet—the first known fossil forest dates from 385 
million years ago—, and the plant world makes up 82.5% 
of the terrestrial biomass. In comparison, humans are 
only 300,000 years old and represent a mere 0.01% of 
this organic mass.

Luiz Zerbini, Coisas do Mundo, 2018. 
Acrylic on canvas, 250 × 361 cm.

Private Collection, São Paulo.
©Luiz Zerbini. Photo © Pat Kilgore
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1. et 2. Garden of the Fondation Cartier 
pour l’art contemporain, Paris. 
Photo © Eric Sander
3. Luiz Zerbini, Lago Quadrado, 2010.
Acrylic on canvas, 300 × 300 cm.
Collection of Romero Pimenta, Nova Lima. 
© Luiz Zerbini. Photo © Eduardo Ortega
4. Mahmoud Khan, Untitled, 2019.
Ink on paper, 70 × 50 cm.
Galerie Polysémie, Marseille.  
©Mahmoud Khan

5. Fabrice Hyber, Paysage de mesures, 2019. 
Oil and charcoal on canvas, 150 x 250 cm. 
Collection of the artist, Montpellier.  
© Fabrice Hyber. Photo © Marc Domage
6. Salim Karami, Untitled, 2009.
Ink on paper, 34 × 23,2 cm. Galerie 
Polysémie, Marseille. © Salim Karami
7. Luiz Zerbini, Monstera Deliciosa, 2018.
Monotypes on paper, 107 x 80. Collection 
of the artist, Rio de Janeiro. © Luiz Zernini. 
Photo © Pat Kilgore

8. Sebastián Mejía, Série Quasi Oasis, 17, 
Santiago du Chili, 2012. 
Gelatin silver prints, 50 × 40 cm.
Collection of the artist. © Sebastián Mejía
9. Diller Scofidio + Renfro, EXIT, 2008-2015. 
Vidéo, 15 min. 
Collection of the Fondation Cartier pour l’art 
contemporain, Paris. © Diller Scofidio + Renfro
10. Cesare Leonardi et Franca Stagi, 
Carpinus betulus L., original drawing
at a scale of 1:100, 1963-1982.

India ink on tracing paper. Archivio 
Architetto Cesare Leonardi, Modène.  
© Cesare Leonardi et Franca Stagi
11. Johanna Calle, Sangregado, série 
Perímetros, 2014.
Typed text on vintage notarial ledgers,  
332 × 332 cm.
Archivos Pérez & Calle, Bogotá. 
© Johanna Calle. Photo © Archivos  
Pérez & Calle

12. Joseca, Hai Hi, 2019.
Pencil and felt-tip pen on paper, 32 × 40 cm. 
Created for the Fondation Cartier pour l’art 
contemporain. Collection of the Yanomami 
Hutukara Association, Boa Vista.© Joseca
13. Joseca, Rio kosi, 2018.
Pencil and felt-tip pen on paper, 32 × 40 cm. 
Created for the Fondation Cartier pour l’art 
contemporain. Collection of the Yanomami 
Hutukara Association, Boa Vista. © Joseca
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14. Salim Karami, Untitled, 2009.
Ink on paper, 50 × 70 cm.
Galerie Polysémie, Marseille. 
© Salim Karami
15. Miguel Rio Branco, Untitled, Tokyo, 2008.
Chromogenic print, 120 × 120 cm.
Collection of the artist. © Miguel Rio Branco
16. José Cabral, Cabo Delgado, Tete, 2002.
Gelatin silver prints, 35 × 24 cm.
MAGNIN-A, Paris. © José Cabral.  
Photo © Cyrille Martin

17. Esteban Klassen, Untitled, 2019.
Ink on paper, 21 × 29 cm. Collection of Verena 
Regehr, Chaco, Paraguay. © Esteban Klassen
18. Esteban Klassen, Untitled, 2015.
Ink on paper, 21 × 30 cm. Collection of Verena 
Regehr, Chaco, Paraguay. © Esteban Klassen
19. Cássio Vasconcellos, Series A Picturesque 
Voyage Through Brazil, #37, 2015.
Inkjet prints on cotton paper, 75 × 112 cm. 
Courtesy of the artist and  Galeria Nara 
Roesler, São Paulo. © Cássio Vasconcellos

20. Charles Gaines, Tree #2, Michael, series 
Tiergarten, 2018.
Acrylic on paper, lacquer, and wood,  
199 × 151 × 14,6 cm. Collection of Andrew 
Xue, Singapour. © Charles Gaines.  
Photo © Frederik Nilsen
21. Raymond Depardon et Claudine Nougaret, 
photograph taken by Raymond Depardon 
during the shooting of the film Mon Arbre. 
Vidéo, 24 min. Created for the  Fondation 
Cartier pour l’art contemporain, 2019.  

© Raymond Depardon et Claudine Nougaret. 
Photo © Raymond Depardon
22. Francis Hallé, Sophora Japonica, 
Garden of the Fondation Cartier pour l’art 
contemporain, Paris, 2019.
Ink and watercolor on paper, 42 × 30 cm. 
Created for the Fondation Cartier pour l’art 
contemporain. Collection of Francis Hallé, 
Montpellier. © Francis Hallé
23. Francis Hallé, Moabi, Baillonella 
toxisperma, Pierre, Langoué, Gabon, 2012.

Pencil and ink on paper, 42 × 30 cm. 
Collection of Francis Hallé, Montpellier. 
© Francis Hallé
24. Francis Hallé, Strangler fig, Pakitza forest, 
Peruvian Amazon, undated.
Pencil and ink on paper, 42 × 30 cm. 
Collection of Francis Hallé, Montpellier. 
© Francis Hallé
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A lover of trees and plants, specialist in 
tropical forests, and a fervent defender 
of primary forests, Francis Hallé is a 
privileged witness of the incredible wealth 
of nature, as well as its fragility in the face 
of human activity. For about sixty years, 
this traveling botanist has spent his life 
surrounded by trees. While he studies 
them scientifically, he also looks at these 
living beings with a perpetual sense of 
wonder. Between contemplation and 
methodical rigor, he draws the flowers, 
foliage, and architecture of trees in the 
notebooks that have accompanied him 
since the beginning, his own unique way 
of truly and profoundly knowing them.

Emanuele Coccia : Francis, you have 
traveled all over the world, spending time 
in tropical forests, observing and drawing 
thousands of trees in your notebooks.  
I can’t even begin to imagine the number 
of species and trees you must have stored 
in your memory. However, I am curious : 
What is your first memory of a tree?

I was four years old and France was 
occupied by Germany. My family 
couldn’t stay in Paris. We moved 
40 kilometers out of the capital, seeking 
refuge on a hectare of forest and garden. 
There were nine of us: my parents, and 
my brothers and sisters. Thanks to this 
small plot of land, we not only lived very 
well during the war, but we were also 
able to help our neighbors. I remember 
thinking that it was possible to meet all 
our needs with just a piece of forest and 
a small vegetable patch. I especially 
remember a chestnut tree, not a very big 
one, I used to climb. After reaching the 
top of one tree, you could easily climb 
a big Corsican pine tree at least forty 
meters high. For me, trees were akin to 
easy, welcoming roads. They provided 
an entire landscape and a way of seeing 
the world from above. All the work I 
did later on canopies is linked to my 
childhood memories.

Was this when you decided to devote 
your life to trees?

That happened long after. When  
I entered the Sorbonne in Paris, I was 
not really interested in plants, but 
rather animals, indeed like 99 percent 
of students, by the way. Today, I like 
animals, but I can’t take them seriously 
because they move all the time. I’ll 
even go a step further : I’m an animal 

myself, and if you show me one, even 
if I don’t know what species it is, I can 
already identify a lot of things about it. 
I’m not a zoologist, but I know how it 
moves, I can recognize the front and the 
back, the paws, the rear, I know it has 
two identical profiles, right and left. I 
also know that if I give it food it will be 
happy, and if I clap my hands it will be 
frightened and run away. As a student, I 
lived not far from the boulevard Raspail. 
On my balcony, a small plant had grown, 
although I didn’t take care of it. I didn’t 
know what it was, I didn’t even know 
that such a thing could have a name. The 
plant survived thanks to the Parisian rain. 
I watched it grow over the course of a 
year, produce beautiful flowers, with a 
pure and rigorous aesthetic, give seeds 
and reproduce. The following year, the 
same plant was growing in all of the pots. 
It was magical ! At that time, I thought 
that a tree necessarily had to have leaves. 
I learned in my studies that some species 
don’t. In the tropics, many trees have no 
leaves and yet they are still alive. This is 
when I realized that plants were much 
more interesting than animals. I didn’t 
know anything about them, and I had 
everything to discover.

Can we say that with trees, you 
experienced a kind of wonder, an 
aesthetic encounter that animals were 
unable to evoke?

Absolutely. For me, trees are much more 
beautiful than animals. Animals are dirty, 
noisy, and when they die, they smell 
awful. When a tree dies, it doesn’t smell 
bad because its molecules contain less 
sulfur. I wonder if our initial relationship 
to trees is aesthetic rather than scientific. 
When we come across a beautiful tree,  
it is an extraordinary thing.

Is it because you find them so 
extraordinary that you felt the desire  
to draw trees?

My maternal grandfather always sketched 
trees, but only for his own aesthetic 
pleasure. He was Parisian, like me, 
but worked in Brittany. He spent his 
life drawing, painting, and engraving 
scenes from this region. I have spent 
my life drawing trees, but with a slightly 
different purpose, although there is a 
clear connection. I loved my grandfather. 
For me, drawing is a normal way of 
representing things.

Essentially botanists have always needed 
an aesthetic intermediary.

Botanists have always drawn. I’ve seen 
some magnificent collections of old plant 
drawings at the University of Padua!  
It seems to me that entomologists also 
drew, even though they use photography 
today. The photographic medium cannot 
be applied to botany because it can’t 
separate the plant from its environment. 
Another much more important reason 
is that trees are extremely complex, 
immense structures. Photographing in 
1/50th of a second is not adequate if you 
truly want to get to know a tree. I work 
deep in the forest and sometimes I need 
a whole morning to draw a tree. I move 
around it, I look at it from the front, from 
the side, from below, from above. All 
angles are good. Questions come to my 
mind and the answers appear before my 
eyes. It takes time to become familiar  
with a tree, and photography is much 
too rapid a medium. When I draw a tree, 
when I record the external forms of plants, 
I feel like I belong, that I’m really doing 
what I’m supposed to do here on Earth. 
I forget about time.

Do you lose track of time because you 
draw the trees in detail ? Do you sketch 
before you draw?

In the field, I make pencil sketches in  
my notebooks and take notes. At the start 
of my career, I used small notebooks that 
I found in the countries I visited, bought 
in school supply stores, on street corners, 
but these were very fragile. Nowadays, 
with experience, I prefer to use thick white 
paper in large notebooks that close with a 
magnetic clasp.
When I return to my camp or when 
I’m in a laboratory at a table, I put my 
sketches and notes together. I do some 
drawings in marker or pen. I never color 
them in while I’m in the field ; it’s almost 
impossible. I add color when I get back 
home. Doing a watercolor while you 
are in a tropical forest, under the rain, 
is not very practical. I can do it but I 
need the right conditions. Originally, 
all of these drawings were somewhat 
random, but over the years I was able to 
categorize them in folders by plant family. 
To be able to compile all the Asteraceae, 
Apocynaceae, Violaceae, and so on that I 
had drawn all around the world was very 
interesting.

FRANCIS HALLÉ,  
A LIFE DRAWING TREES
INTERVIEW WITH EMANUELE COCCIA
EXCERPT FROM THE CATALOG
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Your notebooks, which are absolutely 
sublime, resemble the notebooks that 
anthropologists used as tools in the 
nineteenth and twentieth centuries. But 
yours bear witness to the plant kingdom. 
You consider plants to be on the same 
level as humans. This is remarkable.

I do have one regret : that I’m solely 
considered a botanist. I wouldn’t call 
myself an ethnographer, nor do I consider 
myself an artist. But when I travel, I am 
as interested in the countries I visit as the 
plants that grow there. Tropical countries 
fascinate me. These are the least known 
and most interesting regions on the planet. 
The notion of time, for example, is 
different between the tropics and Europe. 
Time doesn’t have the same meaning. 
I am European, I live with the past, the 
present, and the future, and this seems 
so obvious to me that I have difficulty 
understanding that my African or Asian 
interlocutor does not have the same 
temporal references as I do. For them, 
everything is circular. Things and events 
recur regularly. Once we understand this, 
the dialogue changes completely.

Indonesia, Gabon, the Galapagos 
Islands, Malaysia, Tasmania, 
Thailand… You have traveled all over 
the world observing and drawing trees. 
What has your greatest encounter 

been? How do you choose what trees 
to draw?

You appreciate different trees depending 
where you are : Africa, America, or Asia. 
In Africa, I love the moabi. In America, 
the rubber tree. In Asia, the durian. I still 
haven’t found a favorite tree in Europe 
yet. I mainly focus on drawing the tree’s 
architectural structure. When I’m in 
the forest, I always begin with an ideal 
tree ; one that is neither too young nor 
too big, but which reveals as much of its 
architecture as possible. In the rainforest, 
this process is quite easy because there 
are plenty of young trees. You quickly 
realize that the shape of a tree, even 
when young, is never random. Each 
species has its own “architectural model,” 
that is, a tree’s growth and development 
follow a genetic program that relies on 
three principles. First, the distribution 
of branches on the trunk, which can be 
continuous, rhythmic—in other words, a 
new level is added each year—or irregular. 
It can also be nonexistent, as many trees 
have no branches, such as palms. Second, 
the orientation of the branches, which can 
be vertical, oblique, or horizontal. Third, 
the position of the flowers. These can be 
terminal—the carrier axis terminates in 
the fl ower head—or lateral, which means 
that nothing prevents the main support 
from growing ; in other words, it has the 

possibility of infinite growth. It’s extremely 
simple. With these three principles, you 
have the basis of an infinite combinatorics. 
The very high number of possible 
combinations is probably too large since 
the architecture of the trees that we know 
today—approximately 100,000 species—
makes use of only twenty-four models. 
Whatever tree you look at will display 
one of these architectural structures. The 
challenge would be to find a plant that 
does not conform to one of these patterns !

In the 1970s, when you became 
interested in the architectural analysis 
of trees, very little existed on the subject. 
Where did you get the idea to study it?

When I finished my studies, I was a 
Linnean botanist1. In order to identify 
a plant, I needed to see its flowers and 
fruit. Without these two characteristics, I 
couldn’t do anything. When I arrived in 
Côte d’Ivoire in 1966, there were some 
magnificent primary forests, but no flowers 
or fruit to observe. When there were some, 
the flowers were 60 meters from the ground 
thus inaccessible, and the fruit that fell 
from the trees were rotten and damaged 
by their fall and impossible to identify. It 
was incredible. One day, I met the chief of 
a Baule village and I asked him : “Chief, 
what’s the name of that large tree
over there?” “That’s a framir2.” “Chief, 

Base of an unidentified tree, Pakitza forest, Peruvian Amazon, 2012. Pencil and ink on paper, 30 × 42 cm.
Collection of Francis Hallé, Montpellier. © Francis Hallé
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how do you know that? Have you seen 
its flowers?” He began to laugh. “Framir. 
flowers ? They don’t concern me. I don’t 
even know if a framir. has flowers.” The 
chief was a remarkable botanist but 
certainly not a Linnean one because he 
didn’t need the flowers or fruit to be able 
to identify the tree. He continued : “Look. 
This tree is a framir., that one is a dabema, 
and the other one over there, an essia.  
You can easily see that they’re not 
the same.” So what was the difference 
between them? The architecture. That 
day I experienced a true intellectual 
and scientific epiphany. You could be a 
botanist without being a Linnean. It was 
from that moment that I could speak 
about the evolution of plant families. 
There are tropical arboreal ancestors 
whose most evolved, refined,
and sophisticated descendants exist in 
high latitudes in the form of grasses.  
In 90 percent of plant families, you find 
this evolution.

This elasticity, specific to the plant 
world, does not exist in the animal 
kingdom. I have often wondered why this 
architectural model, elastic in the sense of 
it being “structural,” has remained invisible 
for centuries, whether to Carl Linnaeus or 
to other naturalists and botanists.

I don’t know why it wasn’t studied in 
Linnaeus’s day. But with regard to our era, 
I have the feeling that what is scientific 
is expected to be very complex. The 
more complicated the subject, the more 

intellectually legitimate it is considered. 
I have been told that what I do is not 
serious, that I work with the naked eye 
and that the same work could have been 
done in the seventeenth century. It’s true ! 
It’s not difficult : my material comes down 
to a pencil and a sheet of paper, and I use 
these to draw architectures. All of this is 
much too simple for current science to 
be interested in. That said, observing the 
architecture of trees has led me to reflect 
on complex genetic issues.

Indeed, and by observing trees, you have 
also added to our knowledge of the 
phenomenon of reiteration.

Jean-Henri Fabre had already observed 
and studied the process of reiteration. 
He was the author of Leçons à mon fils 
sur la botanique3, in which he explains 
that trees are colonists. Darwin noticed 
this too. Then everything was forgotten. 
Today, we know that the architecture of 
a large old tree often implies the process 
of reiteration. Admitting that a young 
tree can grow on an old tree is quite a 
disturbing idea! When we talk about 
reiteration, we’re not talking about a 
seed that sprouts, but a bud that wakes 
up : it produces a leafy stem whose roots 
take anchor under the bark and reach 
the ground very quickly. Then, growth 
repeats the architectural model of the 
species and the carrier tree becomes a 
colony. Our ancestors had understood 
the parasitic nature of the shoot, hence 
the names given in various European 

languages : “gourmand” in French, “sucker” 
in English, “succhione” in Italian, and 
“chupón” in Spanish. With reiteration, 
we can distinguish two kinds of trees: 
“unitary” and “clonal.” Unitary trees 
are not reiterative. This means that 
their growth is limited to that of their 
architectural model. They have a simple 
shape and an attractive aesthetic—they are 
often used for decorative purposes. As for 
clonal trees, they reiterate in abundance. 
They are more modern, less beautiful 
than unitaries, but above all, they live 
much longer. In Tasmania, there is a very 
famous shrub known as Lomatia tasmanica. 
It is 43,000 years old—at the time it first 
appeared there were two human species: 
Homo sapiens and Neanderthals—and it 
happened to be a clone 3 kilometers in 
length. Not only is this shrub still alive, but 
it is not old at all. If we leave it alone, it 
will continue to live and reproduce; there 
is no reason for it to die. It’s fascinating! 
Is this an example of an immortal tree 
capable of withstanding even climate 
change? This question has yet to be 
answered but it leads us to completely 
renew our vision of life.

What is wonderful is that you have shown 
us something that is both fundamental 
and beautiful. Botany can and should 
provide us with a completely different 
vision of life, especially when biology 
continues to focus on animals.

In reality, biology is almost totally 
centered on human beings. For many 

Tropical agroforest, Sri Lanka, 1987. Pencil and ink on paper, 30 × 42 cm
Collection of Francis Hallé, Montpellier. © Francis Hallé
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zoologists, animals make it possible 
to understand and to experiment with 
things when this is impossible to do with 
humans. The idea that animals can allow 
an understanding of human beings is 
old, it goes back to Greek antiquity and 
Aristotle. With plants, I am protected from 
this digression. The plant represents an 
absolute alterity with regard to humans. 
Moreover, it doesn’t move and doesn’t 
make any noise. It is therefore naturally 
considered a life form without much 
interest.

It’s true to say that people sometimes 
display a kind of negligence when it 
comes to plants. There’s a kind of fear, 
I would even go so far as to call it a 
hatred, for these living beings to whom 
we deny the possibility of life.

The fear is related to the forest, not the 
plants. This feeling is very old, it goes back 
to Roman civilization. For the Romans, 
the forest was the place of the “stranger:” 
it was in the forest that the barbarians hid. 
Moreover, the French word “forêt” [forest] 
comes from the Latin foris, which means 
“outside.” In English, the word “foreign” 
refers to what you don’t know, that which 
is far away. It may be due to the ecological 
legacy of antiquity that the tree continues 
to be considered a material for trade, 
which is not very commendable. We have 
remained within this fear of the forest and 
the desire to sell wood.

However, your work has fostered 
a growing intellectual awareness. 
Otherness is now something that is 
acknowledged, accepted.

This is partly true. But it hasn’t affected 
loggers. By the time the message reaches 
them, there will be no more forests left.  
It is terrible to witness their destruction.  
If my contemporaries could see the 
primary forests in Tasmania, they would 
be at a loss for words ! They are located 
in the other hemisphere, but at the 
same latitude as here in Europe. Not far 
from us, in Poland, the primary forest 
of Białowieza is also in danger. When I 
became aware of this threat, I felt that the 
time had come to react by promoting the 
renaissance of a primary forest in Western 
Europe, extending over several countries. 
This is one of my next projects. We would 
be able to enter the forest, but only via the 
canopy, so as not to damage the trees. For 
the moment, nothing has been officially 
launched, but I think things will happen 
quickly. There is a subversive dimension 
to realizing this project because in our 
current society, things need to go very 
quickly. But this adventure is a bet over a 
thousand years, a bet on intergenerational 
collaboration.

You frequently emphasize the temporal 
dimension. Trees are one of those living 

creatures that have the ability to live for 
a very long time.

Yes, and for much longer than us. Here 
in Montpellier, an article in Midi Libre, 
our local newspaper, suggesting admiring 
a hundred-year old olive tree. But this 
is ridiculous. An olive tree aged one 
hundred years is the equivalent of a little 
schoolboy in short pants! It’s from two 
thousand years plus that things become 
interesting.

How do you explain the longevity of 
trees?

There is a short- and a long-term answer. 
A team of scientists at the University of 
Oviedo in northern Spain has shown that, 
in humans, DNA methylation occurs over 
the course of a lifetime, while it occurs 
annually in trees4. The bud that opens in 
the spring is totally juvenile. All the genes 
are unmethylated, then they gradually 
methylate during the summer. There are 
demethylases the following spring and 
the process starts over again. The first 
response to this is that the tree remains 
young. But this is only true over a few 
hundred years. The second response, 
which explains why certain trees can live 
for thousands of years, is that they are 
capable of vegetative propagation, which 
humans are strictly incapable of! The 
original tree generates suckers at its base 
or roots, or else falls and provides shoots. 
It has thirty-six possibilities for vegetative 
propagation that have no time limit. Today 
it is believed that some hundred trees are 
concerned by this immortality.

A tree can live for a long time but 
its survival is often threatened by its 
environment.

The life of a plant is not easy because it is 
edible and cannot move. To escape death, 
a first solution is simply to be much bigger 
than its predator. In fact, trees are large 
as this is their way of not disappearing. 
Animals can eat part of the tree, even a 
large part, but the tree will continue to 
grow. It is the tree’s unlimited growth that 
allows such dimensions. This is a form of 
adaptation in response to the threat from 
predators.

Despite their impressive size, men and 
women do not consider trees and plants 
in the same way as they do animals. This 
is rather amazing and it starts very early. 
In children’s books, for example, animals 
always have an identity: there is a lion, 
a panther, and so on; but the plants 
are only green spots. They are never 
something specific.

That’s true. We see the animals but we are 
insensitive to the trees. This comparison 
between plants and animals has always 
been something extraordinarily fruitful 

for me. There is a limitless number of 
differences between plants and animals in 
all areas. When animals eat, energy enters 
their body through their internal surfaces, 
the digestive surface. The opposite is true 
for plants: energy enters via the external 
surface. Looking at the outer surface of 
the plant teaches us almost everything 
you need to know about it. There is 
no inner environment. It’s not hollow. 
We, as animals, are all hollow. We are 
volumes while they are surfaces. In order 
to survive, we poor animals are forced 
to run after our food. Plants find food by 
exposing themselves to the sun, with their 
feet in moist ground.
Plant excrement is the lignin molecule that 
keeps the vessels open. In general, animals 
are not interested in their excrement. 
Moreover, this is evacuated via the rear 
of the body and animals then move away 
from it because they have no use for it. 
Plants, on the other hand, retain their 
excrement and use it throughout their 
lives. Another opposition: plants are much 
more mobile than animals. If a dangerous 
animal escapes from a zoo, it is killed 
within forty-eight hours. If a seed flies out 
of a botanical garden and lands on a cliff 
10 kilometers away, nothing happens. 
Fifty years later, a clever botanist might 
find that this bizarre plant reminds him 
of Venezuela and wonders what it’s doing 
in that particular spot. As this is not an 
immediate danger, there is no reason to 
even report it to the authorities. The plant 
will multiply and so the cliff s along the 
Côte d’Azur or the Italian Riviera become 
covered with plants native to Venezuela. 
People aren’t even aware of this. Trees 
have a freedom that animals don’t have. 
They have complete anonymity.

What formidable luck!

We have often scorned the vegetal solution, 
we still hold it in contempt, but in reality 
it is much better. If we don’t change our 
outlook on global ecology, our societies 
will go from bad to worse. This change is 
still utopian for the moment, but we really 
need it, otherwise our world will not exist 
for very long. This is painful for the human 
being because it implies a fall from our 
pedestal. I think that since Copernicus, 
Darwin, and now the movement in favor 
of plants, the human race has gone down 
a notch each time. It has lost its central 
position. One day, a friend asked me, “If 
human beings disappeared, who would it 
bother, besides us?” I found the question a 
bit harsh, but true.

Montpellier, January 2019

1. Swedish naturalist, Carl Linnaeus (1707–1778) was the author 
of a general classification of natural beings (plants, animals, 
and minerals) according to a binomial system. He is one of the 
founding fathers of modern botany.
2. Also known as an Ivory Coast almond.—Ed.
3. Jean-Henri Fabre, La Plante. Leçons à mon fils sur la botanique 
(Paris : Delagrave, 1876).
4. Substitution, in a molecule, of a methyl radical for a hydrogen atom.
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TIMELINE 

4,6 BILLION  
YEARS AGO
Formation of the Earth

2,6 BILLION  
YEARS AGO
Emergence of cyanobacteria, the  
first single-celled organisms without  
a nucleus able to produce oxygen  
as a by-product of photosynthesis

1,5 BILLION  
YEARS AGO 
Emergence of eukaryotic. All fungi, 
plants, and animals originally evolved 
from eukaryotic cells.

475 MILLION  
YEARS AGO 
Plants move out of the water  
and colonize the land.

385 MILLION  
YEARS AGO
Age of the oldest known tree fossils

100 MILLION  
YEARS AGO 
Flowering plants appear everywhere 
on surface lands.

3 MILLION  
YEARS AGO
The genus Homo emerges.

300,000  
YEARS AGO
Homo Sapiens emerge.

4TH CENTURY BCE
Theophrastus is the first to study  
and classify plants. He establishes  
a new discipline, botany.

70–77 CE
Pliny the Elder writes the monumental 
Naturalis Historia. Four volumes are 
entirely devoted to botany.

1804
The Swiss chemist and botanist 
Nicolas-Théodore de Saussure is 
able to prove that plants can absorb 
carbon dioxide.

1802 
In Paris, Charles-François Brisseau  
de Mirbel establishes his reputation as 
the founder of the science of cytology, 
which studies the morphology, 
properties, and evolution of cells.

1779 
In London, Jan Ingenhousz 
demonstrates that plants absorb 
air and release oxygen only in the 
presence of sunlight. 

1758 
Henri Louis Duhamel du Monceau  
is the first to identify light as the 
stimulus for phototropism, the 
directional growth of an organism  
in response to a light source.

1694 
In Germany, Rudolf Camerarius 
discovers and describes plant 
sexuality.

1675 
Marcello Malpighi is the founder  
of the study of plant anatomy and  
the field of microscopic anatomy.

1596
In Basel, Gaspard Bauhin is one  
of the first botanists to break away 
from the alphabetical system of 
classification and describe plants 
according to their natural affinities.  
His binomial system anticipates the 
one developed by Linnaeus (1753).

1583 
In Arezzo, Andrea Cesalpino publishes 
the first scientific classification 
of flowering plants, in which he 
establishes the principles for plant 
morphology and physiology.

1532 
In Italy, Gherardo Cibo creates  
a herbarium, now the oldest surviving 
example of such a collection.

1805 
On their return from a five-year 
expedition to Latin America,  
German naturalist Alexander von 
Humboldt and French botanist  
Aimé Bonpland publish their  
Essay on the Geography of Plants, 
which is considered to be the 
founding text of phytosociology, the 
botanical science that studies plant 
communities and their relationship  
to their environment. 

1806 
The English botanist Thomas Andrew 
Knight explains how gravity influences 
the direction in which plant roots and 
branches grow, known as gravitropism.

1817 
In France, Pierre-Joseph Pelletier and 
Joseph-Bienaimé Caventou isolate 
chlorophyll, an element that plays  
a vital role in the life of our planet. 

1873 
English botanist John Scott Burdon-
Sanderson proves the presence of 
electrical signals in plants. 

1880
In London, Charles Darwin discovers 
that the root apex of a plant is the 
site of gravity perception in the plant’s 
root system.

1926 
Dutch biologist Frits Warmolt Went 
isolates a plant hormone for the first 
time: auxin, a growth hormone that is 
essential for plant development.

1935  
English botanist Arthur George 
Tansley studies the relationships in 
plant communities and invents the 
concept of an ecosystem.

1970 
French botanist Francis Hallé and 
Dutch silviculturist Roelof A. A. 
Oldeman describe for the first time 
different models of tree architecture.

1983 
In the United States, Jack Schultz 
and Ian Baldwin first demonstrate 
that trees communicate between 
themselves.
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2014
In Switzerland, the European 
Organization for Nuclear Research 
(CERN) publishes the results of a 
study showing that trees plays a role in 
the formation of clouds in the sky. 

The same year, Monica Gagliano, 
Michael Renton, Martial Depczynski, 
and Stefano Mancuso show for the 
first time that plants possess the 
ability to learn and remember

2015
Scientists around the world  
estimate that the total number  
of trees on Earth is three trillion.

�

�

�

�

�

� �2012
Australian researchers observe that 
corn seedlings are sensitive to sounds 
in the 220 Hz range, which is close to 
the frequency emitted by their own 
roots.

In the United States, Abigail L. S. 
Swann observes that increased 
forest growth in North American and 
Eurasian latitudes may significantly 
influence the climate in regions as 
far away as the tropics. This provides 
evidence of the global interconnection 
between forests and climate.

Francis Hallé records nearly a hundred 
tree species that show a type of 
behavior similar to “shyness.” This 
allelopathic phenomenon causes 
these trees to maintain a certain 
distance between themselves. 

One explanation could be that it 
allows light to pass through and 
thus provides an advantage against 
contagious diseases.

2009
In Florence, Stefano Mancuso shows 
that spontaneous action potentials 
produced in the root apexes of plants 
are comparable to those produced  
by the human brain.

2008 
According to Yoshiharu Saito (Japan), 
trees could sense earthquakes in 
advance.

2006 
Russian scientists Anastassia 
Makarieva and Victor Gorshkov 
develop a theory of how forests, by 
generating areas of low atmospheric 
pressure, help draw moist air inland 
and thus contribute to the generation 
of rainfall.

2000 
Publication of the first complete 
genome sequence of a plant. The first 
tree genome to be sequenced would 
be published six years later. 

1990
In South Africa, Wouter van Hoven 
demonstrates that when an acacia is 
attacked by a herbivore, it becomes 
toxic in twenty seconds, emitting a 
gas called ethylene into the air, which 
warns other acacias of the danger.
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The experience of a close bond with trees in their daily lives 
constitutes the primary inspiration of the Brazilian and 
Paraguayan artists shown in this room, where a forest  
of trees—observed, admired, and imaginary—stretches  
before the visitor. 

Bringing together paintings, monotypes and a table-
herbarium, artist Luiz Zerbini [1] (Brazil) orchestrates  
an imaginary encounter between lush flora and the symbols  
of Brazilian urban modernity. Attentive to the complex 
structures and bright colors of plants, and the way in which 
they grow, the artist composes his canvases based on  
a rigorous geometric grid, revealing the graphic wealth  
of the plant world, and providing the spectator with  
the impression of “being in the painting as you could be 
in a forest.” He contrasts painting’s long creative process, 
similar to the growth of a tree, with the spontaneous or 
accidental process that is at the origin of his monotypes, 
direct impressions of the leaves, flowers and branches 
he collects. In the middle of the space stands a table-
herbarium, conceived by the artist as a living painting.  
It incorporates various plant specimens, gathered  
during his nature walks and carefully selected for their 
aesthetic qualities.

In resonance with this fantastical urban jungle are  
the drawings of Kalepi, Joseca, and Ehuana Yaira [3],  
three Amerindian artists from the northern Brazilian 
Amazon. These Yanomami artists, “inhabitants of the 
forest,” belong to one of the emblematic indigenous 
communities whose voices must be listened to and their 
knowledge recognized. Depicting the trees that surround 
them, whose fruits, leaves, and bark they use for food, 
medicine, and shamanic rituals, they evoke a “forest-world” 
inhabited by a multitude of beings, visible (humans, animals, 
and plants) and invisible (evil forces and shamanic spirits).  

The intimacy of this animist cosmology is reflected in  
the drawings of Paraguayan Nivacle and Guaraní artists,  
such as Jorge Carema, Esteban Klassen, Efacio Álvarez, 
Marcos Ortiz, and Clemente Juliuz [4]. These artists live  
in the Gran Chaco region (Paraguay) which is currently 
undergoing deforestation at an unprecedented rate.  
Their drawings are a testimony to the fact that the forest 
was once the natural habitat of countless animal species 
(including jaguars, peccaries, and herons), as well as the 
source of subsistence for the communities living there: 
gathering Prosopis pods or honey from the Palo blanco  
(a bottle-tree typical of the region) for example,  
as well as hunting. Beyond their aesthetic value,  
these works bear witness to the artists’ attachment  
to the forest and the breadth of interactions between  
the human and nonhuman beings that reside there.  
The balance of this cohabitation and exchanges,  
upon which the survival of these peoples and their  
cultures depend, is today under threat.

EXHIBITION TOUR
MAIN ROOM
GROUND FLOOR

 1  LUIZ ZERBINI
 2  ADRIANA VAREJÃO
 3  ARTISTES YANOMAMI
 4  ARTISTES DU CHACO
 5  FERNANDO ALLEN    
     ET FREDI CASCO

Fondation Cartier pour l'art contemporain
junya.ishigami+associates

Exhibition Layout: Ground Floor
1:100 - A3

2017.11.09
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The relationship between humans and trees is at the heart of  
this exhibition’s philosophy. It acts as the common denominator  
between the works of Fabrice Hyber, Raymond Depardon 
and Claudine Nougaret, or Afonso Tostes, all displayed in 
this room.

In his paintings, Fabrice Hyber [6] (France), artist and 
sower—having planted some 300,000 seeds in his valley  
in the Vendée—offers a poetic and personal observation 
of the plant world. Questioning the principles of rhizome 
growth, energy and mutation, mobility and metamorphosis, 
the artist participates, through his own visual vocabulary,  
in the contemporary scientific debate around plant intelligence  
and tree communication. “When I draw a tree,” he writes,  
“I try to put myself in its skin… its bark clothing. I imagine 
that it has invisible functions, by analogy with our profoundly  
human behaviors: like us, the tree can move and communicate  
with others; it can be crazy or wise, hysterical or calm, 
depending on the context and the environment.” 

While Hyber borrows the tree’s perspective, Raymond 
Depardon and Claudine Nougaret [7] (France) give  
“a voice to the men and women who are surrounded by 
them, cherish them, observe them, defend them, care for 
them, admire them” and even those “who are a little tired  
of living with them.” Featuring a plane tree, walnut, 
evergreen oak, pinyon pine, cedar of Lebanon, strawberry 
tree, tulip tree, weeping blue cedar, and cypress, among 
others, Mon Arbre is a series of portraits of a dozen 
specimens, either remarkable or well-known, filmed  
in a public square, the courtyard of a farm, and even  
the garden of botanist Francis Hallé.

Giving form to the words of philosopher Emanuele Coccia, 
according to whom “there is nothing purely human,  
the vegetal exists in all that is human, and the tree  
is at the origin of all experience,” Afonso Tostes [8] (Brazil) 
creates a series of tools that convey the memory of their 
former use, transformed into a poetic quest. Here, the carved  
wooden handles evoke both the bones of the human body 
and the branches of a tree. The wood becomes material,  
and in the artist’s hands, extends this analogy.

The immemorial interdependence between trees and humans,  
reflected in the metaphorical transition between flesh and 
wood, may be seen in a more spiritual way in an ensemble 
of sculpted ex-voto [9]. Bearing witness to a religious 
tradition and Brazilian folk art, these sculptures of body 
parts that have been healed or cured are placed in a church  
in recognition and gratitude for the granting of a miracle.

EXHIBITION TOUR
SMALL ROOM
GROUND FLOOR

 6   FABRICE HYBER
 7   RAYMOND DEPARDON
      ET CLAUDINE NOUGARET
 8   AFONSO TOSTES
 9   EX-VOTO

 7 

 6 

 9 
 8 

Fondation Cartier pour l'art contemporain
junya.ishigami+associates

Exhibition Layout: Ground Floor
1:100 - A3

2017.11.09
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From imaginative evocations to the naturalism of 
observational drawings, employing diverse approaches 
to transformation, 180 works by some twenty artists  
and botanists explore the visual beauty and architectural 
complexity of trees, while rebelling against their destruction.
The exhibition begins with the works of Alex Cerveny [10] 
(Brazil), which prolong the idea of the interdependence 
between humans and trees evoked on the ground floor.  
His paintings combine autobiographical, biblical, 
ethnographic, and geographical references, blurring  
the boundaries between beings and worlds.

In contrast to this dreamlike approach, architects and 
designers Cesare Leonardi and Franca Stagi [12] (Italy) 
have devoted almost ten years to observing and drawing,  
in a thorough and methodical way, different species of 
urban trees throughout the seasons. Based on photographic 
images, they have produced drawings of 374 specimens, 
with and without foliage, at a scale of 1:100. By carefully 
studying variations in shadows and colors over the seasons, 
they gradually devised new graphic tools that allowed them 
to rethink their approach to the landscape and develop 
an intimate knowledge of trees and an empathy—rare for 
architects at that time—for this form of life.

A major inspiration for the exhibition, the botanist and 
draftsman, Francis Hallé  [20] (France) is, above all,  
a lover of trees. An expert in their architectural forms and 
the canopies of tropical forests, and a fervent defender of 
primary forests, he is a privileged witness of the incredible 
wealth of the plant world and its fragility in the face of 
human predation. Though he studies trees from a scientific 
perspective, he also approaches them from an aesthetic 
and poetic point of view, as evidenced by the remarkable 
observational drawings that fill his travel notebooks,  
a selection of which can be seen here.

Another important figure for the exhibition is Stefano 
Mancuso [22], a pioneer of the new plant biology 
and founder of the International Laboratory of Plant 
Neurobiology (Florence, Italy). By developing research  
into plant sensitivity, memory capacity, symbiosis,  
and communication, his work is contributing to 
revolutionizing our way of looking at the plant world. 
Underlying his rigorous and groundbreaking research lies  
an aesthetic fascination with trees, evident in his watercolor 
sketches that reflect that same sense of wonder inherent in 
the tradition of botanical drawing that has bridged the gap 
between art and science since the eighteenth century.
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The artistic approach of Charles Gaines [24] (United States)  
on the other  hand, relies on a meticulous system of logic. 
Starting from photographs, he composes silhouettes of trees  
using a combination of numbered squares, indexing the 
directions of the branches from the trunk.

Santídio Pereira [13] (Brazil) uses incisions in wood  
to bring forth brilliantly contrasted plant silhouettes,  
a condensation of memory, of the light of the Brazilian 
northeast where he was born.

Making use of stylization, Mahmoud Khan [19] (Iran)  
finds inspiration in his memories. His delicate and colorful  
drawings mainly depict trees and animals from his native  
village in northern Iran. To create his ballpoint pen drawings,  
Salim Karami [18] (Iran) borrows from the traditional 
aesthetics of Persian carpets where the tree of life  
illustrates the link between the earthly, subterranean,  
and celestial worlds.

These subjective interpretations of singular trees are 
complemented by a half-realistic and half-fantastical 
vision of an iconic forest, the Amazon. For his series 
of photographs titled A Picturesque Voyage Through 
Brazil, Cássio Vasconcellos [16] (Brazil) draws on the 
representations of early European explorers, such as  
the comte de Clarac, and tries to restore the wonder  
they felt faced with the mysteries of this lush jungle.  
While Cássio Vasconcellos examines the Amazonian 
rainforest from the inside, George Leary Love [15]  
(United States) moves away from it to magnify its beauty. 
In his aerial photographs, the rainforest becomes an 
imposing dreamlike landscape, with colors changing 
according to the photographer’s visual experiments.  
In contrast, a photograph by Claudia Andujar [14]  
(Brazil) pays discreet tribute to George Love, with whom 
she began revealing to the world the beauty and wealth  
of the Brazilian Amazon and its inhabitants.

Another artist whose work primarily focuses on Brazil  
is Miguel Rio Branco [17] (Brazil). Here however, he offers  
a surprising photograph that highlights the solemnity  
of the great revered trees of Japan, one of the most  
forested countries in the world.
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Sebastián Mejía [23] (Peru) returns to the theme  
of human-tree relationships, this time in the heart  
of the city. Through a series of photographs, he emphasizes 
the paradox according to which “we, as city dwellers 
keep nature at bay while trying to reintegrate it into our 
homes, gardens, and public spaces.“  Johanna Calle’s [11] 
(Colombia) slender silhouettes of large trees form an 
enigmatic and majestic forest of paper, and thus convey  
a political message. Their delicate elegance contrasts with 
the gravity of the themes evoked by their typewritten  
foliage: deforestation, fragile ecosystems, endemic species, 
and the spoliation of indigenous Amerindian lands  
in Colombia. For this series, she transcribes onto  
old legal paper the Ley de Tierras [Land Law],  
which protects the rights of displaced peasants,  
allowing them to claim ownership of land by declaring  
the trees they have planted there.

An excerpt from the video installation EXIT, produced by 
architects DILLER SCOFIDIO + RENFRO [25] (United 
States), from an idea by the philosopher Paul Virilio, 
presents the massive deforestation of three tropical forest 
regions (Brazil, Cameroon, and Indonesia) in parallel with 
the disappearance of cultures and languages around the 
world. In the same vein, painter Nilson Pimenta [26] (Brazil) 
tragically depicts the destruction of the Brazilian Mato 
Grasso forest as a nocturnal scene consisting of a large-
scale colonial massacre of tree-women.

Flores Balbuena is known among the Ishir as Ógwa [21] 
(Paraguay). A true storyteller and guide, since 1969, he has 
worked closely with anthropologists, teaching them about 
the complex Ishir mythology and customs, thanks to his 
stories illustrated by “cosmo-graphic” drawings. For this last 
hunter-gatherer-fishing people of the Chaco region, trees 
are vitally important and constitute an essential part of 
their survival and their imagination.

For this exhibition, writer and director Paz Encina [27] 
(Paraguay) has created Aromas que trae el viento, a video 
and sound installation that plunges visitors into the heart of 
the Gran Chaco forest. Fascinated by the power of dreams 
and memory, the artist combines recent images with 
archival ones from her childhood—both shot in Super 8—
which during editing she superimposes onto the bark  
of trees and plants. Paz Encina celebrates the tree as  
“a place of refuge… between the sky and the earth,”  
like the guardian of memory from generation to generation 
that offers us comfort and spiritual anchorage. Outraged 
by the massive deforestation in Paraguay, in her films 
Paz Encina fights for the preservation of the forest and 
the protection of the indigenous communities who are its 
traditional inhabitants. Aromas que trae el viento is another 
example of her commitment to this cause.

EXHIBITION TOUR
LOWER GROUND FLOOR
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 10  ALEX CERVENY
 11  JOHANNA CALLE
 12  CESARE LEONARDI  
        ET FRANCA STAGI
 13  SANTÍDIO PEREIRA
 14  CLAUDIA ANDUJAR 
 15  GEORGE LEARY LOVE
 16  CÁSSIO VASCONCELLOS
 17  MIGUEL RIO BRANCO
 18  SALIM KARAMI
 19  MAHMOUD KHAN
 20  FRANCIS HALLÉ
 21  ÓGWA
 22  STEFANO MANCUSO
 23  SEBASTIÁN MEJÍA
 24  CHARLES GAINES
 25  DILLER SCOFIDIO + RENFRO
 26  NILSON PIMENTA
 27  PAZ ENCINA
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SYMBIOSIA
THIJS BIERSTEKER
IN COLLABORATION WITH 
STEFANO MANCUSO 

IN THE GARDEN

Lorem ipsum

R A D I A T I O N
S E N S O RS E N S O R

D A T A  
I N P U T

Short-wave, long-wave,
net radiation.

D E W P O I N T  
S E N S O R
Integrated
calculated, -73°C 
to 60°C, ± 2°C

R A I N  
S E N S O R
0.25 mm 
increments, ± 2%

C O 2  S E N S O R  
0-/10.000 ppm

P M  v 2 . 5
A I R  Q U A L I T Y

PM1,0, PM2,5, 
PM10,0 per 0,1 L air

V O C  
M E T E R
Volatile organic 
compound meter

A I R  
T E M P E R A T U R E
S E N S O R
Integrated 
-32°C to 100°C, 
± 0.5°C

P A R  L I G H T  
S P E C T R U M
S E N S O R
 Quantum Spectrum
 (PAR)

D E N D R O  M E T E R
Sap flow, GRO , DR , TWD 

U L T R A S O N I C
S E N S O R
Motion detection 
near and on the 
tree.

H U M I D I T Y
S E N S O R
10 to 100% at 
5° - 50°C, ± 3%          

S O I L  
T E M P E R A T U R E
S E N S O R
Temp -18° 
to 50°C

S O I L  M O I S T  
L E V E L S  S E N S O R
VWC 0% to saturation 
EC 0 tot 10 mS/cm

Recent research is rapidly unraveling the intelligence of trees. 
Uncovering a beautiful, almost magical symbiotic network in which 
all plants and trees are communicating with each other to grow as 
a whole.

Symbiosia lies between art and techno-poetic sciences. In a world 
that is becoming less and less environmentally sensitive, the work 
talks about the relationship of humanity to its environment. Using 
the science of Stefano Mancuso, a world’s leading biologist in the 
field of plant neurosciences. 12 sensors and more or less 1,800 data  
points reveal real-time data coming from two living trees in the garden  
of the Fondation Cartier. Showcasing their sensitivity and liveliness,  
it also demonstrates the environmental impact on the trees 
surrounding us. Technology is building the bridge between nature  
and humanity.

UNDERSTANDING SYMBIOSIA
Trees document their lives through their annual growth rings 
hidden behind their bark. The thickness and shape of the rings 
reveal environmental changes and disease, forest fires, droughts, 
and pollution levels throughout the tree’s life.

Symbiosia creates real-time tree rings using the live data coming 
from the two trees. The different sensors in and around the trees 
measure growth patterns and disruptions by environmental 
impact in real time to create a single tree ring every second, 
instead of every year.

A c t i v i t y  
i n  t h e  
d e n d r o m e t e r
P h l o e m  a n d  
X y l e m

H e a v y  i n c r e a s e
i n  e n v i r o m e n t a l  
fl u c t a t i o n s

J u i c e  fl o w  
i n c r e a s e   

U n h e a l t h y

200 hz 450- 900 hz  
10 -100  hz  

H e a l t h y  
S E N S O R S

N o  m e a s u r a b l e  
e n v i r o m e n t a l  
i n fl u e n c e  

F a s t  g r o w t h  

I n c r e a s i n g
l i n e  d i s t a n c e  

D e c r e a s i n g
l i n e  d i s t a n c e  

S t r a i g h t  l i n e s

L i n e  d i s t o r t i o n s

E n v i r o m e n t a l  
fl u c t a t i o n s

S p r o u t i n g  o f  b r a n c h e s

S l o w  g r o w t h

D i r e c t i o n a l  
g r o w t h

R o o t  g r o w t h

d i r e c t i o n   

t o w a r d s  

2 0 0 h z

Air Temperature  

Dewpoint   

Humidity  

Rain  

Radiation (PAR) 

Soil Temperature  

Soil Moist Levels  

CO2 

.

Piezo Sonic Detection 

Dendrometer 

VOC (volatile organic compound) 

S t r e s s  s i g n a l s
d e t e c t e d  b y
t r e e s

V o l a t i l e  
o r g a n i c  
c o m p o u n d
i n c r e a s e
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THE 24 TREE SPECIES
1. LEBANON CEDAR
    Cedrus libani
2. SCOTS PINE
    Pinus sylvestris
3. HORSE CHESNUT
    Aesculus hippocastanum
4. CORK OAK
    Quercus suber
5. TURKEY OAK   
    Quercus cerris
6. ENGLISH OAK 
    Quercus robur
7. SMALL-LEAVED LIME
    Tilia cordata
8. BEECH
    Fagus sylvatica

9. BLACK LOCUST
    Robinia pseudoacacia
10. YEW
     Taxus baccata
11. CAUCASIAN WALNUT
     Pterocarya fraxinifolia
12. NORTHERN RED OAK 
     Quercus rubra
13. SILVER BIRCH
      Betula pendula
14. COMMON HAZEL
      Corylus avellana
15. COMMON FIG   
      Ficus carica
16. CANADIAN SERVICEBERRY
      Amelanchier canadensis

17. COMMON WALNUT   
     Juglans regia
18. CHESNUT 
     Castanea sativa
19. ASH   
      Fraxinus excelsior
20. JAPANESE PAGODA TREE 
      Sophora japonica
21. TREE OF HEAVEN   
      Ailanthus altissima
22. LONDON PLANE   
      Platanus x hispanica
23. SILVER MAPLE   
      Acer saccharinum
24. JAPANESE CHERRY   
      Prunus ’Accolade’

ARTWORKS
A. Agnès Varda, Nini sur son arbre, 2019
B. Thijs Biersteker et Stefano Mancuso, Symbiosia, 2019
C. Agnès Varda, La Cabane du chat  
and Le Tombeau de Zgougou, 2016
D. Ian Hamilton Finlay, L’Ordre présent est  
le désordre du futur (Saint-Just), 1987
E. Guiseppe Penone, Biforcazione, 1987-1992
F. Patrick Blanc, Mur végétal, 1998
G. Fabrice Hyber, Prototype de paradis, 2013  
(in the garden until the end of July)

FONDATION CARTIER’S 
GARDEN
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The garden, created in 1994 by artist Lothar Baumgarten, 
invites you to stroll among its trees—including the majestic 
cedar of Lebanon, planted by Chateaubriand in 1823—
which inspired Jean Nouvel to design a structure that plays 
with reflections and transparency, creating a dialogue 
between the interior and exterior. Botanist-traveler Francis 
Hallé explored the garden, drawing its Japanese pagoda 
tree, Sctotch pine, and Black locust. It is home to several 
artworks, some created especially for this exhibition,  
others installed there permanently.

Pioneer of plant neurobiology and defender of the notion 
of plant intelligence, botanist Stefano Mancuso co-created 
with artist Thijs Biersteker [B] (Netherlands) the installation 
Symbiosia (2019), which blends art and science. A dozen  
sensors, placed on a horse chestnut and a Turkey oak, 
reveal the trees’ reaction to the environment and pollution  
in real time, as well as the phenomenon of photosynthesis, 
root communication, and the idea of a plant memory,  
thus making the invisible visible.

Agnès Varda [A] [C] (France) chose to move the tree 
stump she had once planted in her small garden on rue 
Daguerre to the Fondation Cartier garden. Surmounted by 
the sculpted doppelganger of her cat Nini, this trunk is  
the poetic synthesis of all the trees “that matter in our  
lives: the cherry tree in the garden, the weeping willow on 
the way to the market, a giant cedar under which I loved to 
sit, and the trees here and there, whom we often greet  
in passing” (Agnès Varda, Paris, March 11, 2019). 

At once unobtrusive and monumental, Giuseppe Penone’s 
[E] (Italy) Biforcazione is hidden among the vegetation,  
like a double of nature, at the bend of a path in the garden. 
Commissioned by the Fondation Cartier in 1987, the bronze 
sculpture bears an imprint of the artist’s hand.  

Finally, for a week in the fall, the Theatrum Botanicum will 
become the natural setting for a video installation created by 
Tony Oursler (United States). Each evening at dusk, Eclipse 
(2019) will orchestrate the meeting of the myth of Daphne 
turned into a tree, the evocation of Darwin and the theory 
of evolution, and the Nordic cosmogony of the Tree of Life, 
transforming the garden into an enchanted forest, a “haven 
for our imaginations,” where trees assume a human face and, 
in turn, observe us. 
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THE FONDATION CARTIER 
AND THE ECOLOGICAL 
QUESTIONS

The Fondation Cartier pour l’art contemporain runs its  
program of contemporary art exhibitions in a building created 
by French architect Jean Nouvel in Paris. The program of the 
Fondation Cartier is resolutely transdisciplinary and is open 
to fields of creation as broad as cinema, music, architecture, 
design, science, and philosophy. 

Over the years, this program has established the museum space 
as a platform where artists, scientists, mathematicians, and 
anthropologists meet, work together, and develop common projects 
such as Native Land (2008) or Mathematics: A Beautiful Elsewhere 
(2011). Their collective creative efforts often generate unexpected 
artworks. 

As part of its ongoing exploration of the state of today’s world, 
the Fondation Cartier is quick to engage the museum on the most 
urgent of contemporary subjects. Significant issues related to nature 
and the environment, climate change and its impact on migrations, 
the destruction of the animal and vegetal world, deforestation and 
the disappearance of indigenous languages and cultures, as well 
as the creative and scientific impact of contemporary mathematics 
have been developed through collaborations between artists and 
scientists forming a solid community. These issues are treated and 
visualized by all artists in a resolutely contemporary way, giving birth 
to new visual strategies which speak to a very wide public, as well as 
specialists. Immersive installations like The Great Animal Orchestra 
and all types of artworks created at the initiative of the Fondation 
Cartier are the result of these collaborations with specialists of 
various horizons. The majority of these works subsequently enter its 
collection and tour around the world. 

The exhibition Trees continues this commitment to contemporary 
issues exploring ecological questions and the place of humans  
in the living world.

Garden of the Fondation Cartier pour l’art contemporain. Photo © Luc Boegly
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PUBLICATIONS

EXHIBITION CATALOG
The Fondation Cartier is publishing a catalog allowing readers to discover all of the 
works presented in the exhibition through almost 500 images, as well as a rich ensemble 
of scientific and critical texts. Combining the work of painters, photographers, architects, 
sculptors, philosophers, botanists, and climatology specialists, this publication highlights 
the beauty, ingenuity and biological wealth of trees, plunging the reader into the 
fascinating world of these heroes of the living world.

TREES
Édition Fondation Cartier  
pour l’art contemporain, Paris
French and English versions
Hardback, 24 × 31.5 cm, 376 
pages, 500 color and black-
and-white reproductions
Foreword by Bruce Albert, 
Hervé Chandès, and Isabelle 
Gaudefroy, exhibition curators

TEXTS BY :
Bruce Albert
Montevideo, Uruguay
Curator of  the exhibition, 
anthropologist, Director at the 
Institut de Recherche pour le 
Développement

Emanuele Coccia
Paris, France
Philosopher, Associate
Professor at the École des Hautes 
Études en Sciences
Sociales (EHESS)

Francis Hallé
Montpellier, France
Botanist et biologist

Stefano Mancuso
Florence, Italy
Founder of  the International 
Laboratory of  Plant
Neurobiology

Miroslav Radman
Split, Croatia
Molecular biologist
and geneticist, founder of  the   
Mediterranean Institute for Life 
Sciences

Misha Gromov
Paris, France
mathematician

Abigail Swann
Washington, United States
Biologist, climatologist, Associate 
Professorin the Department of  
Atmospheric Sciences and Biology
at the University of  Washington

Price : €49
Publication date : July 2019
Distribution : Thames & Hudson

ALL OF THE CATALOG‘S TEXTS 
ARE AVAILABLE  ON DEMAND 
FROM THE PRESS OFFICE.
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L’ARCHITECTURE DES ARBRES 

Initially conceived in 1982 by architects Cesare Leonardi and Franca Stagi, this 
large-format book brings together over 550 drawings of 212 species of trees drawn 
on a scale of 1:100, with and without foliage, as well as diagrams depicting the 
projections of shadows and plates presenting seasonal color variations. It also contains 
393 descriptions for each family, genus and species of tree, illustrated by drawings 
of leaves, flowers and fruits, completing a study that lasted over twenty years. 
Unavailable for a number of years, this book has been published in French for the 
first time by the Fondation Cartier pour l’art contemporain. L’Architecture des arbres is a 
seminal work destined for professionals, architects, landscape architects, and designers, 
as well as all those fascinated by the world of trees.

Cesare Leonardi and Franca Stagi,  
L’Architecture des arbres  
Édition Fondation Cartier 
pour l’art contemporain, Paris  
French version only 
Hardback, 25.5 × 38 cm, 424 pages  
550 color and black and 
white illustrations

Texts by :  
Andrea Cavani  
Giulio Orsini  
Laura Conti  
Augusto Pirola 

ISBN : 978-2-86925-152-6  
Price : €95  
Publication date : July 2019  
Distribution : Actes Sud
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In a series of video portraits for a five-part web series 
(available on the Fondation Cartier website),  
Francis Hallé, Luiz Zerbini, Afonso Tostes, Fabrice Hyber,  
and Stefano Mancuso and Thijs Biersteker, six artists  
and scientists who are part of the exhibition Trees,  
reveal their relationship to the plant world. 

• French biologist and botanist Francis Hallé strolls through the 
Fondation Cartier’s garden and that of his home in Montpellier, 
his gaze focused on the treetops. After a life spent scrutinizing 
foliage, often perched high in the canopy, he observes leaves, 
diligently reproducing them on paper 
• From his studio in Rio de Janeiro, Brazilian artist Luiz Zerbini 
enjoys views of the city’s botanical garden. In his creative work, 
nature is a constant inspiration— its forms and colors—blended 
with traces of colonial history and the turmoil of modernity.
• In São Paulo, Afonso Tostes, whose work consists of collecting  
tools from abandoned sites, and carving their wooden handles, is 
preparing a new assemblage for Trees, based around his residency 
at the Domaine de Boisbuchet. 
• French artist Fabrice Hyber works between the Vendée and 
Paris. His artistic practice is akin to a “rhizome,” constructed from 
“accumulations, hybridizations, and mutations,” and in this sense, 
may be said to mirror the arborescence of trees. 
• In Amsterdam, Dutch artist Thijs Biersteker and Italian 
neurobiologist Stefano Mancuso collaborate on the design of 
an interactive piece. Their objective: to make visible the urgency 
of climate change through tree communication. 

A web series produced by the Fondation Cartier pour l’art contemporain.  
Written and directed by Olivier Lambert. Executive production by Lumento.

ON INTERNET

TREES,  
A 5 PART WEB SERIES

QR CODES  
TO DISCOVER THE JARDIN

On the occasion of the exhibition Trees,  
the Fondation Cartier’s garden—true example  
of urban biodiversity—uploaded its website  
with new and enhanced contents: an interactive  
map and pages dedicated to each of its 24 trees 
species. Botanical factsheets and anecdotes  
for each of the 24 species are available by scanning  
the QR codes in the garden.

On the left : Luiz Zerbini, Monstera Deliciosa, 2018.
Above: Garden of the Fondation Cartier pour l’art contemporain. Photo © Eric Sander
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NOMADIC NIGHTS  
AND NIGHTS OF UNCERTAINTY

—OCTOBER

15–20 OCT. 
FROM 7 P.M. TO 10 P.M.
EXCEPTIONAL NIGHT OPENINGS
GARDEN INSTALLATION

TONY OURSLER, ECLIPSE
IN THE PRESENCE OF TONY OURSLER, TUESDAY, 15 
OCTOBER AT 7 P.M.

Pioneer in video art, the American artist 
Tony Oursler exhibits his ingenious 
devices—part sculpture, installation and 
performance—around the world. For the 
exhibition Trees, he creates Eclipse, a video 
installation placed in the garden of the 
Fondation Cartier, where the trees are used 
to create images with video projection. 
He writes : “The enchanted forests are a 
refuge for our imagination.” Inspired by the 
transformation of Daphne into a tree, the 
Tree of Life from the Norse cosmogony, 
or a small metaphorical drawing of a 
tree by Charles Darwin representing his 
evolutionary theory, he creates a dynamic 
video installation where trees become the 
center of conflicting world views and come 
to life with projections inviting the viewer 
to reconsider technology and nature. When 
night falls, come and see Tony Oursler’s 
Lost Garden, a place between the known 
and the unimaginable, where utopic 
dreams still live on.

16 OCT. 
8 P.M

NIGHT OF THE FOREST, 
WITH ARTISTS FROM 
PARAGUAY’S GRAN 
CHACO 
WITH EFACIO ÁLVAREZ ET CLEMENTE JULIUZ, 
NIVACLÉ ARTISTS

The Fondation Cartier is pleased to 
welcome Efacio Álvarez and Clemente 
Juliuz, Nivaclé artists from the Gran 
Chaco region of Paraguay whose works 
feature in the Trees exhibition, for a 
special evening. A screening of the 

documentary Como pez en el monte [Like a 
fish in the forest], directed by Fernando 
Allen and Fredi Casco, offering a portrait 
of these artists, will be followed by an 
encounter led by the anthropologist 
and exhibition curator Ursula Regehr 
and the photographer Fernando Allen. 
Travelling outside of Paraguay for the very 
first time, Efacio Álvarez and Clemente 
Juliuz will speak for their community 
in sharing with us the richness of their 
culture, and bearing witness to irreversible 
transformations of their environment and 
their traditional ways of life. 

18 OCT. 
FROM 5 P.M. TO 10 P.M.
EXCEPTIONAL NIGHT OPENING
NIGHTS OF UNCERTAINTY

L’ENTRETIEN INFINI 
LED BY HANS ULRICH 
OBRIST 

Hans Ulrich Obrist continues his series of 
Entretiens Infinis [Infinite Interviews] at the 
Fondation Cartier, leading a discussion 
marathon during which he talks with 
artists from the exhibition Trees. 
This new Entretien Infini will also be an 
opportunity to present the book gathering 
all of the interviews led by Hans Ulrich 
Obrist at the Fondation Cartier since 2014.
A signing will be held at the end of the event.

—NOVEMBER

04 NOV. 
8 P.M.
ANIMATED FILM, DRAWING SHOW AND READING 
PERFORMANCE

EMANUELE COCCIA 
AND CHRISTINE REBET, 
BREATHE IN-BREATHE OUT

A contributor to the exhibition Trees, 
the philosopher Emanuele Coccia has 
invited the artist Christine Rebet for this 
Nomadic Night. On this occasion, she has 
created Breathe in-Breathe out, an animated 
film with colorful images, inspired by her 
journeys in the north of Thailand, where 
we follow the spiritual path of a monk in 
the mountains. On the screen, animal, 
plant, and architectural transformations 
evoke nature and its devastation. Narrator 
for a night, Emanuele Coccia contributes 
his thoughts to a collective consideration 
of the politics of the living world. 
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CHILDREN’S WORKSHOPS

SAT., JULY 20 / SAT., SEPT. 21  
SUN., OCT. 27, 3PM

LANDSCAPING WORKSHOP 
WITH MARION DUTOIT, LANDSCAPER

BIRD HOUSE
AGES 6 TO 12 / LENGTH 2H 
Children will gather twigs, leaves, blades 
of grass, feathers, and flowers in the 
garden. They will then learn to delicately 
craft a nest, without glue or nails, but 
using different assembly and knotting 
techniques, just like little birds !

SAT., JULY 21 / SAT, SEPT. 1ST AND 22 / 
SAT., OCT., 6 / SAT., NOV. 3, 3PM

GARDEN TOUR LED BY BENJAMIN LEFEVRE, 
ENVIRONMENTAL ENGINEER

> WITH METIN SIVRI, JARDINIER DE LA FONDATION 
CARTIER LE DIMANCHE 22 SEPTEMBRE.

THE HIDDEN LIFE  
OF TREES
AGES 6 TO 12 / LENGTH 1H30 
Accompanied by an environmental 
engineer, the children will discover the 
garden’s many trees together. During this 
scientific walk, they will observe, touch, 
and smell the different plant species, and 
understand just why trees are vital for  
all living creatures.

SAT., JULY 27 / SAT., SEPT. 14 / 
SUN. OCT. 13, 3PM

PAINTING WORKSHOP WITH EMMANUELLE 
TCHOUKRIEL, ILLUSTRATOR

MY TOTEM TREE
AGES 6 TO 12 / LENGTH 2H
The young artists will use a stencil to 
paint the silhouette of a child forming 
an imaginary tree trunk on a sheet of 
colored paper. They will then draw the 
branches and roots with black ink, and 
take inspiration for the foliage from the 
scientific precision of Francis Hallé and 
the lyricism of the works of Alex Cerveny. 
Lastly, they will fill the environment of 
their “totem tree” with life by adding 
birds, small mammals, and insects, in the 
style of artists from Chaco.

SAT., SEPT. 7 / SAT., OCT. 19, 3PM
DESIGN WORKSHOP  
WITH JOANNA WONG, ARTIST 

DREAM LANDSCAPE
AGES 6 TO 12 / LENGTH 2H 
Children will imagine the landscape of 
their dreams. They will build it using 
modelling clay, adding small twigs, leaves, 
seeds, and bark collected in the garden. 
Lastly, this unique creation of a green 
landscape will be placed inside a glass 
box.

SUN, SEPT. 15 / SAT., OCT. 5 /  
SAT., NOV. 2, 3PM

PAPER DESIGN WORKSHOP  
WITH MATHILDE NIVET, PAPER DESIGNER

MAKE YOUR OWN TREE
AGES 6 TO 12 / LENGTH 2H
During this workshop, the children will 
be invited to make a paper tree using 
wire, adhesive tape, and leaves cut out of 
different colored sheets. They will then 
assemble all of these elements to create 
their own small magical tree.

SAT., OCT. 12, 3PM

OBSERVATIONAL DRAWING WORKSHOP WITH 
FRANCIS HALLÉ, BOTANIST AND BIOLOGIST

DRAWING  
WITH FRANCIS HALLÉ
AGES 7 TO 12 / LENGTH : 2H 
During this exceptional drawing 
workshop with Francis Hallé, voyager-
botanist, the children will walk around 
the garden encountering different species 
of trees, learning to observe them closely, 
and understand them in order to draw 
them better.

SUN, JULY 28 / SUN, AUG. 4 AND 18 ; SAT., 
AUG. 10 AND 31 / SAT., SEPT. 8 AND 29 ; 
SAT., SEPT. 14 / SAT., OCT.  5, 12, AND 26 ; 
SUN., OCT. 20 / SAT., NOV. 2, 11AM

FAMILY TOURS
AGES 6 AND UP / LENGTH 1H
Children and their parents can participate 
in a fun-filled visit of the exhibition  
in the company of a guide. Following  
a detailed tour of the exhibition, families 
are free to spend more time exploring  
at their own pace.
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Born in 1931 in Neuchâtel (Switzerland), Claudia Andujar lives 
in São Paulo. Following a childhood spent in Transylvania, she 
returned to Switzerland with her mother during the Second 
World War to escape Nazi persecution in Eastern Europe.  
Her father, a Hungarian Jew, was deported to Dachau where  
he was killed along with the majority of his family. Following  
the war, Claudia emigrated to the United States and in 1955, 
moved permanently to Brazil where she embarked on a career  
as a photojournalist. 
She met the Yanomami Indians for the first time in 1971  
while participating in a report on the Amazon for Realidade 
magazine. Fascinated, she was able to carry out a more  
extensive project on the world of the Yanomami thanks to a 
scholarship from the Guggenheim Foundation. Her approach 
was radically different to the documentary style of her 
contemporaries. She experimented with different techniques  
in an effort to convey what she observed of the Yanomami 
Indians’ spiritual life. She also produced a large number of  
black-and-white portraits. At the same time, Claudia Andujar 
invited the Yanomami to represent their shamanic universe 
through a series of drawings they created, a selection of which  
is presented in the exhibition. 

Claudia Andujar, 
The Yanomami Struggle
January 30 – May 10, 2020

In January 2020, the Fondation Cartier pour l’art 
contemporain will present the most ambitious exhibition 
ever devoted to Brazilian photographer Claudia 
Andujar, who since the 1970s has dedicated her life 
to photography and the protection of the Yanomami 
Indians, one of the largest Amerindian communities in 
the Brazilian Amazon. Conceived by Thyago Nogueira 
for the Instituto Moreira Salles in Brazil, Claudia 
Andujar, The Yanomami Struggle features over 200 
black-and-white and color photographs, many of which 
have never been shown before, as well as an audiovisual 
installation, historical documents, and drawings 
produced by Yanomami artists. The fruit of several years’ 
research into the photographer’s archives, the exhibition 
reflects the two inseparable aspects of her approach: 
one aesthetic, the other political. The exhibition also 
shows Claudia Andujar’s significant contribution to 
photographic art and the essential role she has played 
and continues to play in the defense of Yanomami rights 
and the forest in which they live.

PARIS

PROGRAM 2019–2020

© Claudia Andujar
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The late 1970s marked a turning point in her photographic 
career. The opening of the Trans-Amazonian highway in southern 
Yanomami territory resulted in the spread of epidemics that 
decimated entire communities. At that point, Claudia Andujar 
decided to devote herself entirely to the struggle for the defense 
of Yanomami rights and the protection of their forest. Her 
activism took precedence over her artistic work and photography 
became a secondary preoccupation, the vocation of which was 
to support the Yanomami cause. At this time, Claudia Andujar 
executed a number of identity photographs, taken during  
a vaccination campaign. These photographs would later give rise 
to one of her most famous series: Marcados [Marked] comprising 
black-and-white portraits of Yanomami Indians wearing  
a numbered label around their neck. 
 
In 1992, thanks to the tireless combat led by Claudia Andujar, 
missionary Carlo Zacquini, anthropologist Bruce Albert, and 
shaman and Indian spokesperson Davi Kopenawa, the Brazilian 
government agreed to legally recognize Yanomami lands, which 
has played an essential role in the physical and cultural survival 
of this people. This entire territory, also protected since the eve of 
the United Nations General Conference on the Environment held 
in Rio the same year, is today threatened by the massive influx of 
gold-miners and by the deforestation caused by mass farming.

“I am connected to the indigenous, 
to the land, to the primary 
struggle. All of that moves me 
deeply. Everything seems essential. 
Perhaps I have always searched  
for the answer to the meaning 
of life in this essential core. I was 
driven there, to the Amazon jungle, 
for this reason. It was instinctive.  
I was looking to find myself”

© Claudia Andujar
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LONDON

BERNIE KRAUSE AND UNITED VISUAL ARTISTS 
THE GREAT ANIMAL ORCHESTRA 
180 THE STRAND, AS PART OF THE EXHIBITION 
OTHER SPACES
OCTOBER 1ST — DECEMBER 8, 2019

From October 1 to December 8, The Great Animal Orchestra  
is also presented in London, at 180 The Strand, on the occasion 
of a major exhibition of United Visual Artists. Located in the 
heart of London, 180 The Strand is an iconic Brutalist building 
currently undergoing a transformation into a creative hub 
for people and progress. United Visual Artists present in the 
exhibition three iconic installations in which The Great Animal 
Orchestra plays a central role.
Over the course of nearly fifty years, Bernie Krause has 
collected more than 5,000 hours of recordings of natural 
habitats, including at least 15,000 terrestrial and marine species 
from all around the world. London-based studio United Visual 
Artists (UVA) imagined a visual translation of Bernie Krause’s 
soundscapes, allowing to listen to sounds and visualize them 
simultaneously. They designed an installation, which is akin to 
the detail and complexity of a musical score, transposing the 
data from the recordings into light particles, thus highlighting 
the beauty of the sound environments presented. Combining 
aesthetics and technology, The Great Animal Orchestra 
simultaneously offers an immersion into the heart of the sounds 
of nature, and a sound and visual meditation on the necessity of 
preserving the beauty of the animal world.

SHANGHAI
JUNYA ISHIGAMI,
FREEING ARCHITECTURE
POWER STATION OF ART
JULY 18 — OCTOBER 7, 2019

After the public and critical success of the exhibition Junya 
Ishigami, Freeing Architecture, which welcomed over 110,000 
visitors in Paris, the Fondation Cartier is pleased to present 
the ensemble of Ishigami’s work, which entered its collection, 
at the Power Station of Art (PSA) in Shanghai from July 18 to 
October 7, 2019. The large-scale models, accompanied by films 
and drawings that reveals twenty of his architectural projects 
in Asia and Europe, will be shown in a new scenography 
specifically created for the spaces of the biggest Chinese public 
institution of contemporary art. The delicate and oneiric 
universe of Junya Ishigami will be presented for the first time 
in China, a country where the architect has several projects 
under construction, in a place recognized for its commitment  
to architecture.

View of the exhibition The Great Animal Orchestra, Fondation Cartier pour l’art contemporain, 
Paris, 2016. © Bernie Krause / © UVA. Photo © Luc Boegly.

Portrait of Junya Ishigami, Fondation Cartier pour l’art contemporain, Paris, 2018. 
Photo © Renaud Montfourny.
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MEDIA PARTNERS

Philosophie magazine is an independent 
monthly created in 2006, which offers 
to make philosophy accessible to a non-
initiated but large, curious, and cultured 
public. With 10 issues, and 4 special 
ones per year, and a website (philomag.
com), the magazine brings each month a 
philosophical perspective to our world and 
its many dimensions, be it political, social, 
scientific, or artistic. Philosophie magazine 
is very pleased to be associated with the 
Fondation Cartier pour l’art contemporain 
for the exhibition Trees.

For more info:  philomag.com

For 40 years now, GEO relays to its 
readers an other way of apprehending 
the world. Through a renown and 
meticulous approach of journalism 
and photojournalism, GEO brings a 
constructive hindsight, a window on 
various cultures, and an access to 
knowledge. It is an exceptional media 
brand. Open-mindedness, authenticity, 
sensitivity to the environmental cause, 
curiosity about the relationship between 
man and nature: these are the values 
shared between GEO and its readers. 
GEO  is very pleased to be associated 
with the Fondation Cartier pour l’art 
contemporain for the exhibition Trees. 
Exhibition which values we share.

For more info: geo.fr

France Inter, who regularly invites 
listeners to discover artists, exhibitions, 
and artistic creations on its airwaves, 
has chosen to support the Fondation 
Cartier pour l’art contemporain. Trees 
( July 12, 2019 › November 10, 2019) is an 
exhibition that can be experienced live 
on France Inter.

For more info: franceinter.fr

Each month, Le Parisien-aujourd’hui, is 
read by 20,7 people in France, offering a 
diverse range of information, from local 
to national, to international news. 
Le Parisien is very pleased to accompany 
the Fondatuion Cartier in this beautiful 
exhibition, which problematic is vital. 

For more info: leparisien.fr

A public TV channel with a focus 
on culture, ARTE offers a European 
perspective on international current affairs 
in a constantly evolving world. Creation, 
diversity, and openmindedness are at 
the heart of the station’s programming: 
arthouse cinema, innovative series, 
the performing arts, news, cultural 
documentaries, programs on discoveries 
and science, investigative journalism, and 
history. Genres to suit every taste can be 
found on ARTE! ARTE is very pleased to 
be associated with the Fondation Cartier 
pour l’art contemporain for the exhibition 
Trees.

For more info: arte.tv

TROISCOULEURS is a free cultural 
magazine, published by mk2, which 
supports and informs the public about 
the best of the latest cultural events and 
trends. Distributed in all of the cinemas 
of the mk2 network and in over 250 
cultural venues, it aims to make all forms 
of art accessible to a wider public, and to 
showcase creative and innovative forms of 
cinema through its committed and slightly 
offbeat content. After having celebrated 
the 30th anniversary of the Fondation 
Cartier pour l’art contemporain and 
collaborating on numerous exhibitions, 
TROISCOULEURS is very happy to be 
involved with the exhibition Trees.

For more info: troiscouleurs.fr

Télérama likes to share its curiosities, top 
selections and its enthusiasm for various 
artists and their work through reviews 
and articles in its weekly magazine, and 
via continuous coverage on its website. 
The magazine also organizes large-scale 
events likely to interest its readers, and 
partners major arts institutions, thereby 
promoting arts and culture. Privileging 
discovery, novelty and creativity, the 
magazine allows readers to hold on to 
their bearings in times of crisis, to find 
a certain levity, and to develop fresh 
perspectives for tomorrow’s world. 
Télérama is pleased to accompany the 
exhibition Trees at the Fondation Cartier 
pour l’art contemporain.

For more info: telerama.fr
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ACCESS
The Fondation Cartier is open from 
Tuesday to Sunday, from 11am to 8pm.
Closed on Mondays. Late closing on Tuesday, at 10pm.

261, Boulevard Raspail 75014 Paris
• Metro Raspail or Denfert-Rochereau 
(lines 4 and 6)
• RER Denfert-Rochereau (line B)
• Bus 38, 68, 88, 91
• Vélib and disabled parking at 2 rue Victor Schoelcher.

EXHIBITION 
Regular admission :  €10,50 (Skip the line tickets: €11 online)
Reduced admission* : €7 (Skip the line tickets: €7,50 online)
*Students, under age 25, “carte senior,” “carte famille nombreuse,”  
unemployed and beneficiaries  
of social minima, Maison des Artistes,  
partner institutions, ministère de la Culture
Free admission :  Children under 13, under age 18 only  
on Wednesdays, Fondation Cartier Pass, Icom card,  
press card, and disability card holders

GROUPS VISIT
Guided tours are offered on Wednesdays through Fridays  
from 11am to 6pm, and on Tuesdays until 8pm.

Self-guided tours 
(minimum 10 people) 
• Adult groups: €9 / p
• Schools groups: €4 / p
• Seniors groups: €5 / p

Guided tours 
(group of 10 people) 
• Adult groups: €12 / p
• School groups: €5 / p
• Seniors groups: €8 / p
Duration: 1 hour

Architectural tours 
One Saturday per month at 11am.
Full program on fondation.cartier.com
• Regular admission: €12 / p
• Schools: €5 / p
• Seniors: €8 / p
Duration: 1 hour

Combined tour price: architectural tour + guided tour of the exhibition 
One Saturday per month at 11am.
Full program on fondation.cartier.com
• Regular admission : €20
• Schools: €7 / p
• Seniors: €12 / p 
Duration: 2 hours

Reservation contact 
Tel. +33 1 42 18 56 72
info.reservation@fondation.cartier.com

THE LAISSEZ-PASSER PASS
The Laissez-passer Pass provides free and unlimited  
priority access to the exhibitions, guided and Family tours,  
invitations to events, as well as privileges at many other  
French cultural institutions.

Annual subscription : €30
Duo Deal* :  €50 
*You and the person of your choice
Reduced rate* :  €25
*Students, “carte Senior,” “carte famille nombreuse,”  
unemployed, Maison des Artistes, partner institutions
Under 25 :  €18
CE (Staff Committee) rate  (please consult us)

CONTACT
Tel. +33(0)1 42 18 56 67 / 50 
(from Monday to Friday, 10am to 6pm)
info.reservation@fondation.cartier.com

Printed in France on recycled paper produced using sustainable forest management
Graphic Design : Agnès Dahan Studio
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Architectural tours 
One Saturday per month at 11am.
Full program on fondation.cartier.com
• Regular admission: €12 / p
• Schools: €5 / p
• Seniors: €8 / p
Duration: 1 hour

Combined tour price: architectural tour + guided tour of the exhibition 
One Saturday per month at 11am.
Full program on fondation.cartier.com
• Regular admission : €20
• Schools: €7 / p
• Seniors: €12 / p 
Duration: 2 hours

Reservation contact 
Tel. +33 1 42 18 56 72
info.reservation@fondation.cartier.com

THE LAISSEZ-PASSER PASS
The Laissez-passer Pass provides free and unlimited  
priority access to the exhibitions, guided and Family tours,  
invitations to events, as well as privileges at many other  
French cultural institutions.

Annual subscription : €30
Duo Deal* :  €50 
*You and the person of your choice
Reduced rate* :  €25
*Students, “carte Senior,” “carte famille nombreuse,”  
unemployed, Maison des Artistes, partner institutions
Under 25 :  €18
CE (Staff Committee) rate  (please consult us)

CONTACT
Tel. +33(0)1 42 18 56 67 / 50 
(from Monday to Friday, 10am to 6pm)
info.reservation@fondation.cartier.com

BRUCE ALBERT · EFACIO ÁLVAREZ · HERMAN ÁLVAREZ ·  
FERNANDO ALLEN ET FREDI CASCO · CLAUDIA ANDUJAR ·  
EURIDES ASQUE GÓMEZ · THIJS BIERSTEKER · JOSÉ CABRAL · 
JOHANNA CALLE · JORGE CAREMA · ALEX CERVENY ·  
EMANUELE COCCIA · RAYMOND DEPARDON ET CLAUDINE 
NOUGARET · DILLER SCOFIDIO + RENFRO · EHUANA YAIRA ·  
PAZ ENCINA · CHARLES GAINES · FRANCIS HALLÉ · FABRICE  
HYBER · JOSECA · CLEMENTE JULIUZ · KALEPI · SALIM KARAMI · 
MAHMOUD KHAN · ANGÉLICA KLASSEN · ESTEBAN KLASSEN · 
GEORGE LEARY LOVE · CESARE LEONARDI ET FRANCA STAGI · 
STEFANO MANCUSO ·  SEBASTIÁN MEJÍA · ÓGWA · MARCOS 
ORTIZ · TONY OURSLER · GIUSEPPE PENONE · SANTÍDIO PEREIRA · 
NILSON PIMENTA · OSVALDO PITOE · MIGUEL RIO BRANCO · 
AFONSO TOSTES · AGNÈS VARDA · ADRIANA VAREJÃO ·  
CÁSSIO VASCONCELLOS · LUIZ ZERBINI

ARTISTS, 
SCIENTISTS, AND  
PHILOSOPHERS  
FROM ALL OVER THE WORLD
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