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Night into Day
Sarah Sze

“As an artist, I think about the effort, desire, and continual longing 
we've had over the years to make meaning of the world around us 

through materials. And to try and locate a kind of wonder,  
but also a kind of futility that lies in that very fragile pursuit.”  Sarah Sze

For her second solo show at the Fondation Cartier pour l’art 
contemporain, the internationally acclaimed artist Sarah Sze 
will create an immersive installation that transforms the visitor’s 
perception and experience of Jean Nouvel’s iconic building.  
Sarah Sze is best known for her intricate assemblages of everyday 
objects that blur the boundaries between painting, sculpture 
and architecture. For her upcoming exhibition, the artist will 
explore the way in which the proliferation of images—printed 
in magazines, gleaned from the Web, intercepted from outer 
space—fundamentally changes our relationship to objects, time 
and memory. Confusing the boundaries between inside and 
outside, mirage and reality, past and present, her new installation 
will bring together for the first time in her work the architectural, 
the sculptural and the filmic, altering the visitor’s perception of 
space and time.

Playing with the transparency of the architecture Sze casts 
moving images onto the glass walls of the ground floor galleries, 
turning the building into a magic lantern as they collide, shift 
in scale, disappear and reemerge. Upon entering the building, 
visitors are drawn to a fragile planetarium-like sculpture that 
seems to float in the gallery space. The spherical sculpture 
is composed of photographs, objects, light, sound and video 
projections on torn paper, all held in an orchestrated suspension 
by a delicate scaffolding of bamboo and metal rods. The imagery 
Sze collects shifts in scale from the vast to the minute. Much of the 
imagery depicts the timeless elements of nature: earth, fire, water; 
and natural processes: the movement of clouds, the eruption of 

a geyser or the growth of a plant. Other images, shot from an 
iPhone or culled from the Internet, capture materials from daily life 
being transformed before our eyes: shaving chalk, cutting foam, 
burning wood—offering the viewer an experience of the tactile in 
our image-saturated world. Sze splices together disparate content 
that viewers, upon moving through the space, edit together 
through the act of seeing and reading images to create their own 
narrative of the work.

Circling the circumference of the building, the artwork leads to 
a second space where instead of looking up into a carved out 
sphere, visitors look down into a mirrored, concave, fragmented 
structure. Like a bowl of reflective water, the sculpture’s steel 
surfaces reflect slivers of surrounding images and objects—
producing an unsettling and fractured landscape of shards and 
pieces, glimpses and refractions. A pendulum swings above 
the sculpture, barely touching its concave surface, carving out 
the negative space from above. Inspired by age old scientific 
measuring devices such as the planetarium and the pendulum, 
designed to help map the earth and the cosmos, Sze’s installations 
seem to strive and ultimately recognize our failure to fully model 
the inscrutable concepts of time, space and memory.

Curator: Leanne Sacramone, assisted by Maëlle Coatleven

Works in the exhibition :  
1. Twice Twilight. 
2. Tracing Fallen Sky.
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“The Fondation Cartier’s building involves  
the effect of blurring limits: not knowing exactly 
what is there and what is not, where it starts  
and where it ends.”  Jean Nouvel

“Sarah Sze exacts accuracy through  
the abstraction of the world and its 
representation.”  Bruno Latour

Exhibition information, Nomadic Nights, 
Nights of Uncertainty,  

and the Children’s Workshop program  
on fondationcartier.com
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Night Vision 20/20, an experience in augmented reality

Night Vision, Rendering, 2020 © Sarah Sze Studio

Night Vision 20/20, Sarah Sze’s 
first work using augmented reality 
technology

In conjunction with Sarah Sze’s exhibition Night into Day 20/20, 
the Fondation Cartier for contemporary art has produced Night 
Vision 20/20 the artist’s first work using augmented reality 
technology. Comprised of videos drawn from the installations 
Twice Twilight and Tracing Fallen Sky, this application will 
transform visitors’ perception of reality by bringing them into 
a dreamlike nocturnal environment. A sound piece created by 
Sarah Sze will heighten this immersive experience. The application 
will be available exclusively on ipads at the Fondation Cartier 
during the first month following the opening of the exhibition, 
then downloadable from the Apple Store and Google Play from 
November 24 onwards. Developed in collaboration with the digital 
agency Cher Ami, it will invite the audience to explore the artist’s 
work in an intimate and playful way.



9↑ 17. Sarah Sze in studio, 2018. Courtesy Gagosian Gallery © Photo Sarah Sze Studio.

Sarah Sze gleans objects and images 
from worlds both physical and digital, 
collaging them into complex multimedia 
works that shift scale between microscopic 
observation and macroscopic perspective 
on the infinite. Including proliferating 
media such as sculpture, painting, drawing, 
printmaking, video, and installation, her 
body of work grapples with matters of 
entropy and temporality and addresses 
the precarious nature of materiality. 

Born in 1969 in Boston, Sarah Sze earned 
a Bachelor of Arts from Yale University 
in 1991 and a Master of Fine Arts from 
the School of Visual Arts, New York, in 
1997. While still in graduate school, she 
challenged the very nature of sculpture 
at P.S. 1 Contemporary Art Center (now 
MoMA PS1) in New York by burrowing 
into the walls of the building, creating 
sculptural portals and crafting ecosystems 
that radically transformed the host 
architecture. In 1999, for her first solo 
institutional exhibition at the Museum of 
Contemporary Art Chicago, she presented 
Many a Slip, an immersive installation 
sprawling through several rooms in which 
flickering projections were scattered 
among complex assemblages of everyday 
objects. This marked Sarah Sze’s first 

foray into video, which has since become 
a central medium of her installations. 
Citing the Russian Constructivist notion 
of the “kiosk” as a key inspiration, she 
conceived subsequent installations as 
portable stations for the interchange of 
images and the exchange of information. 
In 2015, Sarah Sze began her series 
Timekeeper, which explores the origin of 
the moving image and mirrors the endless 
flow of information that overwhelms us 
every day. This ongoing series includes 
Measuring Stick (2015), Timekeeper 
(2016), Centrifuge (2017), Images in Debris 
(2018), Flashpoint (Timekeeper) (2018), 
Crescent (Timekeeper) (2019), Plein Air 
(Times Zero), Twice Twilight, and Tracing 
Fallen Sky (2020).

Sarah Sze has held major solo exhibitions 
worldwide, including at the Institute of 
Contemporary Arts in London in 1998, the 
Fondation Cartier pour l’art contemporain 
in Paris in 1999, the Museum of Fine Arts 
in Boston in 2002, the Whitney Museum 
of American Art in New York in 2003, the 
Malmö Konsthall in Malmö in 2006, and 
the Musée d’Art Moderne Grand-Duc 
Jean in Luxembourg in 2012. Her work was 
included in the 48th Venice Biennale and 
the Carnegie International in 1999, the 

Whitney Biennial in 2000, and the Bienal of 
São Paulo in 2002. In 2013, she represented 
the United States at the 55th Venice 
Biennale.
Sarah Sze was awarded a MacArthur 
“Genius” Fellowship in 2003, and 
a Radcliffe Fellowship from Harvard 
University in 2005. She was inducted into 
the American Academy of Arts and Letters 
in 2018. She is represented by Victoria Miro 
Gallery, Tanya Bonakdar Gallery,  
and Gagosian Gallery. Sze is a Professor  
of Visual Art at Columbia University in  
New York, where she currently lives.

Biography
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Press Visuals

1 / 2 / 5 / 18 / 19 → Sarah Sze, Centrifuge, 
2017. Presented at Haus Der Kunst
Mixed media, mirrors, wood, bamboo,
stainless steel, archival pigment prints,
projectors, ceramic, acrylic paint, and 
salt. Variable dimensions. © Sarah Sze. 
Photo © Sarah Sze Studio. 

3 → Sarah Sze, Triple Point (Pendulum), 
2013. Salt, water, stone, string, projector, 
video, pendulum, and mixed media. 
Variable dimensions.© Sarah Sze. 
Photo © Tom Powel Imaging.

4 / 22 → Sarah Sze, Images in Debris, 
2018. Mixed media, mirrors, wood, 
stainless steel, archival prints, 
projectors, lamps, desks, stools, ladders 
stone, and acrylic paint. Variable 
dimensions. Courtesy Victoria Miro 
Gallery. © Sarah Sze . 
Photo © Sarah Sze Studio. 

6 / 12 / 24 → Installation prototype in 
the studio for the exhibition Night into 
Day at the Fondation Cartier pour l'art 
contemporain, 2019. © Sarah Sze. 
Photo © Sarah Sze Studio.

🡡 1 🡡 2

🡡 3

🡣 4

🡣 5

🡣 8

🡣 6

🡣 9 🡣 10

🡣 7
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🡡 11

🡡 13 🡡 14

🡡 17

🡡 18 🡡 19 🡡 20

🡣 22 🡣 23
🡣 24🡡 21

🡡 16🡡 15

🡡 12

7 → Images in Refraction (West), 2019. 
Mixed media, acrylic, video projectors, 
archival pigment prints, and tape. 
Variable dimensions. © Sarah Sze.  
Photo © Genevieve Hanson. 

8 / 9 / 10 → Sarah Sze, Untitled, 2019.
Sketch for the installations at the
Fondation Cartier pour l'art 
contemporain. Pen on paper. 20 × 28 cm. 
© Sarah Sze. Photo © Sarah Sze Studio.

 

11 / 14 → Sarah Sze, Crescent 
(Timekeeper), 2019. Mixed media, wood, 
stainless steel, acrylic, video projectors, 
archival pigment prints, ceramic, and 
tape. Variable dimensions. © Sarah Sze 
© Photo Genevieve Hanson.

17 → Sarah Sze in studio, 2018.  
Courtesy Gagosian Gallery. 
Photo © Sarah Sze Studio.

20 → Sarah Sze Portrait.  
Photo © Deborah Feingold.

15 / 16 / 21 → Sarah Sze, Slice, 2018. 
Prototype for the exhibition Night into 
Day at the Fondation Cartier pour l'art 
contemporain. Mixed media, wood, 
stainless steel, acrylic, video projectors, 
archival pigment prints, ceramic, and 
tape. Variable dimensions. © Sarah Sze. 
Photo © Sarah Sze Studio.

13 → Sarah Sze, Flash Point 
(Timekeeper), 2018. Mixed media, wood, 
stainless steel, acrylic, video projectors, 
archival pigment prints, ceramic, and 
tape. Variable dimensions. © Sarah Sze. 
Photo © Gagosian Gallery.

23 → Sarah Sze, Timekeeper, 2016. 
Mixed media, mirrors, wood, stainless 
steel, archival prints, projectors, lamps, 
desks, stools, and stone. Variable 
dimensions. © Sarah Sze. 
Photo © Sarah Sze Studio.
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When I first entered Sarah Sze’s New York 
studio space in October 2016, I stumbled 
in the half-light upon one of the huge 
prototypes for her Timekeeper series, and  
I experienced something akin to the awe 
the Emperor of China must have felt 
watching Father Matteo Ricci unravel world 
maps before the court—images of the 
Earth the foreigner had brought from the 
distant Western world. “Yes, this is where 
we live; this is how we should understand 
where we are dwelling; this is at last an 
image of the world that is both realistic 
and splendid, and its beauty lies in its 
strange and paradoxical accuracy.” I think 
I stayed for more than an hour in front of 
the artwork, silently taking it in, as if I was 
witnessing the birth not of Venus rising 
from the sea, but of Gaia, emerging from 
nothingness. In my eyes, this multivariate 
twinkling of worlds within worlds could bear 
no other title than “Critical Zone.”
***
Scientists use the term “critical zone” to 
describe the thin layer of life that gives the 
Earth its color, animation, and complexity, 
in contrast to the terrestrial globe we are 
used to viewing from space. The paradox 
here is a curious one indeed: seen from 
Sirius, life on Earth appears as such a slim 
biofilm in comparison with the immensity  
of the globe and the infinity of space, that  
it becomes invisible and almost 
insignificant, even though it is the very thing 
we hold most dear. We are so accustomed 
to seeing our blue planet from the outside-
in, as if we were imprisoned in a raucous 
space station (or sitting on the throne of 
God), that we have completely forgotten to 
what extent this astronomical image of the 
world poorly reflects the common habitat 
shared by the living. […]

If I was awestruck, it is because Sze 
managed to bring about a model perfectly 
attuned to the actual state of our material 
conditions, seen from within. It took a 
sculptor to curb our obsession with the 
globe, as if the fine arts could also yield 
discoveries able to give object lessons  
to scientists and their findings.

Viewers experience first an arresting effect 
of multiplicity when they encounter Sze’s 
work for the first time, or when they close 
in on its shimmer, already discernible from 
Boulevard Raspail. It is pullulating.  

And this is indeed why astronomical 
space is so distinct from the critical zone: 
the latter is heterogeneous. When you 
consider a terrain, a forest, a city, or a 
body, each and every centimeter is 
different. Each and every detail matters. 
The space is not isotropic and impossible 
to unify quickly. What must be conveyed 
first are profusion and superposition. 
Sze manages to do so not by scattering 
nature’s component parts, but by 
multiplying the elements we must learn 
to compose with, frame by frame, piece by 
piece, pixel by pixel.

Second, there is the issue of scale. No one 
has ever managed to assess the scale of 
Sze’s artworks. Nobody knows whether 
they represent the infinitely large or the 
infinitely small, whether they champion 
atoms or viruses. […]

Museumgoers and Timekeeper share the 
same space, and sometimes this occurs 
even before reaching the ticket office: at 
the Fondation Cartier, viewers can see from 
Boulevard Raspail the diversiform shimmer 
of the artwork being partially projected 
on the walls of the building, day and night. 
Layer upon layer, veil upon veil, reflection 
upon reflection—this is how viewers can 
escape the dichotomy between seeing 
inside-out or outside-in, as if they were 
caught in a vortex, or pushed onto a 
carrousel. They become “composers of 
space” in their own right, explicitly so when 
their T-shirts briefly stand as some of the 
many screens on which the projections 
appear, hosting this or that thing visitors 
will have to compose with. For the critical 
zone cannot be escaped, cannot be judged 
from a distance—and this is one of the 

most exact characteristics of the verifiable 
image of the world. […]
The originality of Sze’s endeavor positively 
lies in its ability to dissociate images of the 
Earth from organic metaphors. Whereas 
popular images of Gaia maintain the 
confusion between maternity, intimacy,  
and femininity, Sarah Sze achieves a much 
more realistic vision. In her work, everything 
is precise, balanced, carefully crafted, set 
up, and everything is improvised, vague, 
askew, unsteady, globally contingent. 
Such a composition is truly extraordinary, 
is it not? For Sze represents life on Earth 
indeed, but never indulges in mistaking 
this thin biofilm for an organism. On the 
technical and scientific level, this is her 
most rigorous and precise insight. Gaia 
is not a giant organism. The globe Sze 
presents at the Fondation Cartier is 
anti-kitsch, at odds with ecological art. 
In addition to all her discoveries, Sze 
succeeds in bringing about another in 
the metaphysics or cosmology of gender, 
as she offers the viewers a superb and 
decisive break from a positivist, didactic, 
hegemonic vision of Earth as seen from 
space, and also from its usual antagonist, 
the intimistic or organicist vision—
managing to avoid the pitfalls of each.
***
Art and science history combined will 
record the fact that it was a sculptor from 
the U.S. who gave Parisian visitors the 
chance to experience the verifiable image 
of the world, so perfectly adapted to the 
new spatial order they would have to learn 
to live in thereafter.

Paris, March 2019

Translated from the French by Lucas Faugère

↑  16. Sarah Sze, Slice, 2018. Prototype for the exhibition Night into Day at the Fondation Cartier  
pour l'art contemporain. © Sarah Sze. Photo © Sarah Sze Studio.

The Verifiable Image 
of the World? 
by Bruno Latour,  
philosopher, sociologist

Catalog excerpts
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Jean Nouvel: … What do you have in mind 
for your new exhibition at the Fondation 
Cartier?

Sarah Sze: I am considering the entire 
building of the Fondation Cartier as a light 
box of fleeting reflections and images. 
Two sculptures, one in the form of a 
planetarium, the other of a pendulum, 
will project moving images circling around 
the glass walls of the exhibition spaces, 
altering the visitor’s sense of inside and 
outside. Working with the building’s 
shifting facades, the work will highlight 
the way in which the building becomes 
alternately apparent and transparent as 
you move through it. There is an active 
spatial blur between the interior spaces 
and the exterior garden, and I am playing 
with how the building can be experienced 
like a mirage, with multiple reflections in 
its glass planes. My installation echoes the 
fragmentation of light and space that this 
building captures.

JN: The play on transparency offered by 
this building was conceptually analyzed as 
a point of departure for the project. The 
fact of having three panels of ultra-clear 
glass, the simplest possible, not too far from 
one another, and that these panels were 
larger at the top and on the sides of the 
building itself, overflowing it, was a way of 
being able to link together the surrounding 
element and its reflection. Two very obvious 
examples are the trees and the clouds 
because they are virtually present all the 
time. If you look at the building’s facade, 
you see through it to the trees situated 
behind it, but you also see on it the 
reflections of the trees from the street 
that are imprinted on the other trees.

SS: It is these reflections you have put 
into place that I want to converse with. 
There is a heightened disorientation with 
the projection of what is real or what is 
projected: is it the light from the car driving 
by? Is it the shadow of another viewer in 
the space or is it my own? Is it a projected 
video of trees swaying or is it the trees in 
the garden outside? These perceptions 
merge and intertwine. I love the way Janet 
Cardiff did this with her early sound walks. 
She created a kind of toggling between 
orientation and disorientation, reality 
and fiction. It is a condition Jean Louis 

Schefer described as “art as a tightrope 
act” in his essay for the catalog of my show 
at the Fondation Cartier in 1999. I think 
your building masters this “in-between” 
space, playing in both the simplest and the 
most complex ways with orientation and 
disorientation. […]

JN: The fragility of your installation is a play 
on absence, on the void, on something 
that doesn’t detract from the rest. It is the 
opposite of the strongest opacity, which 
has other qualities incidentally. Mass, in fact. 
Instead, it plays on fragmentation and the 
different characteristics of materiality; there 
is something that goes toward a sense of 
depth. How is this void created?

SS: In Tracing Fallen Sky, the actual 
physical void is simply created by the 
hanging of a pendulum and then building 
the sculpture up to its swing—using its 
movement in space to create the cradle 
for the void. So the pendulum is part of 
the work, but is also the tool to make the 
sculpture before you. For Twice Twilight, 
the void is created by the thin shell of paper 
scraps and images suspended and then 
animated with a kaleidoscopic collection 
of projected videos. The scraps are like a 
dotted line in space that your mind’s eye 
has to connect to create the concave 
form. Moving pictures and flickering light 
surround the sphere—loops of personal, 
web-researched, and -found video scenes 
fray the distinction between images, videos, 
photographs, memories—all fragmented, 
hovering. […]
The fragments are caught in a tenuous 
holding together, and the sculpture 
captures this tension. It is a piecing 
together of fragments of structure as 
well as fragments of images: a fire burns, 
a building collapses, a child sleeps, static 
image signals or “snow” overtakes a 
film clip mid-play. I am trying to splice 
together disparate content—images, 
almost like rubble—that viewers, upon 
moving through the space, collect and 
edit together, gathering images to create 
their own narrative content in the work. It 
is also a narrative that shifts dramatically 
in scale from one image to the next—from 
the profound to the mundane as I said—in 
quick succession. Both images and objects 
in the installation teeter between these 
deep shifts in scale so the whole always 
remains in fragile tension.

JN: How do you orchestrate these shifts?

SS: When I approach this building, I find 
there is an unfolding of space, like unfolding 
origami—starting with the large flat 

sheet-like glass wall floating at the street. 
I believe this plane of glass acts as a kind 
of radical gesture between the street and 
the building—a mirror, a screen, a window, 
a gateway all at once. With this reflecting 
screen as a point of departure I will fracture 
the frame down in scale as you move into 
the space. The shift happens through the 
use of both natural and projected light, on a 
scale in keeping with the building’s facade, 
but is then funneled down to the scale of 
a room, and further scaled down in the 
sculptures to the size of a firefly. The shifts 
will swing between extremes, between 
massive and minute, night and day. This 
experience of passing through screens 
forms the basis for the show from the scale 
of the building’s glass frame to the intimacy 
of the palm of one’s hand. The exhibition will 
also have a day viewing and a night viewing, 
prompting the building to act like a clock or 
a time keeper of sorts. […]
In the evening, the building will become 
a pavilion of spinning images, seen from 
both inside and outside—with images 
revolving around the exhibition rooms like 
an architecturally scaled light box. So the 
light on the exterior will intensify and be 
extremely bright when it is dark outside, 
like the growing light of a full moon as dusk 
turns to night.

Paris, March 2019

Conversation between 
Sarah Sze and  
Jean Nouvel
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TWICE TWILIGHT AND 
TRACING FALLEN SKY: 
THE MATERIALITY  
OF THE VIRTUAL
Sze’s installation for the Fondation Cartier 
in 2020 is more ambitious in scale and 
distinct in both form and content from 
earlier works of the Timekeeper series. 
Composed of two sculptures that interact 
with the transparency of the edifice, 
it responds to the outdoor environment 
and changes in light during the day and 
night. In contrast to previous works from 
the series, these sculptures are not built 
upon desks or wire structures placed on 
the floor, but are based on two scientific 
instruments created in the quest for 
knowledge of the cosmos: the planetarium 
and the pendulum. Architectural in scale, 
they visually represent the concepts of 
gravity and centrifugal force. While Twice 
Twilight, suspended from the ceiling, 
seems to rise and open outward into space, 
Tracing Fallen Sky, grounded, appears to 
emerge from the floor and funnel inward.

Twice Twilight is the largest and most 
complex of the works presented at the 
Fondation Cartier. It recalls an earlier 
work by the artist entitled 360 (Portable 
Planetarium) (2010), a globe-like armature 
made of curved plywood that was filled 
with branches, elaborate lattice-work 
structures, and photographs of clouds 
and volcanos. Only a few colored strings 
and some duct tape seemed to be holding 
together this world the artist described as 
a “sculpture masquerading as a makeshift, 
slip-shot personal planetarium 1.” Similarly, 
the tenuous structure of Twice Twilight 
suggests the fragility of an earth that has 
“grown beyond its own capacity to support 
itself 2.” Over five meters in diameter, with 
its delicate spherical scaffolding made of 
metal rods and bamboo, it hovers alone in 
the darkened exhibition space.

Viewing the sculpture from afar, the eye 
is immediately drawn to the flickering of 
hundreds of videos. Sze imagined our 
approach to the sculpture through the 
layered glass façades of Jean Nouvel’s 
building like a zooming in on the “blue 
marble” of Earth. The viewer gains 

increasing intimacy with the work as he 
draws nearer to the piece and enters it 
through a wedge left open, becoming a 
sort of Vitruvian Man at the intersection 
of the earthly and the cosmic, perfectly 
ensconced within the round architecture. 
Nested within the sphere, viewers are 
surrounded on all sides by moving images 
which are projected both within the 
sculpture and onto the glass walls of the 
surrounding gallery space.

Many of the images depict the four 
elements—fire, air, water, and earth—
arranged by category, alchemical 
substances that were said, in ancient 
Greece, to compose the material world. 
They portray natural phenomena such as 
the setting of the sun, the flickering flame 
of a candle, the rush of a waterfall, or the 

reflections of light on water. Again playing 
with scale, Sze shifts from the vast to the 
minute as she associates, for example, 
the growth of a spore with the immensity 
of the starry sky.

Other images, some of which are A.S.M.R. 
(Autonomous Sensory Meridian Response) 
videos culled from the web, capture hands 
transforming materials through a variety 
of mundane activities such as the shaving 
of chalk, the cutting of foam, the slicing of 
cake, or the stirring of liquid. Made with the 
intention of stimulating a full body response 
to visual and auditory stimulation, A.S.M.R. 
videos have gained cultural currency with a 
new generation that is seeking a sensorial 
experience through images and searching 
for a way to relieve stress and anxiety. 
Fascinated by this contemporary longing 
for contact with raw materials in a virtual 

Sarah Sze: Distilling 
Value into the Everyday 
by Leanne Sacramone, 
curator

↑  21. Sarah Sze, Slice, 2018. Prototype for the exhibition Night into Day at the Fondation Cartier pour l'art 
contemporain. © Sarah Sze. Photo © Sarah Sze Studio.

Catalog excerpts
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world that denies our physical existence, 
Sze offers through these films a visual 
experience that awakens our sense of the 
tactile.
In addition to their sense of vision, the 
viewer’s sense of hearing is also stimulated 
as the live sounds of the sculpture in 
movement merge with sounds recorded 
during the making of the piece: the 
humming of fans, the ticking of motors, 
the tapping and scratching noises of the 
videos. Sze has compared the prosaic 
sounds of her installations to those 
recorded for the Golden Record, a time 
capsule that was launched into outer 
space with the Voyager spacecrafts in 
1977. Intended to portray the diversity 
of life and culture on Earth, the Golden 
Record included not only a wide selection 
of images, natural sounds, and music but 
also a surprising array of commonplace 
noises such as the rapping of tools, the 
throbbing of motors, and the chugging of 
trains. But just as viewers are lulled by the 
repetitive sounds of Sze’s installation, they 
are re-stimulated by an abrupt change 
that intensifies their experience. At regular 
intervals, images of birds in flight burst 
simultaneously onto all of the screens, 
suddenly interrupting all of the projections 
and recorded sounds. As the birds fly off 
into the sky, they expand the viewer’s sense 
of space, arousing a feeling of surprise and 
wonder.

Engaging in a profound dialogue with the 
building of the Fondation Cartier, Twice 
Twilight blurs the boundaries between 
inside and outside, illusion and reality, 
through the constant interplay between 
 the virtual images within the installation 

and the “live” natural phenomena that 
can be observed outside through the 
glass walls of the gallery space. Rotating 
projectors bathe the building in images 
that circulate within the space as they 
simultaneously interact with the movement 
of the street, the flicker of trees, the 
shadows of passersby, and the constantly 
shifting light over the course of the day. 
In Twice Twilight, time does not feel 
chronological or linear, but rhythmic and 
cyclical. Evoking the psychological sense of 
time, images ebb and flow, come in and out 
of focus, disintegrate and fade out, much 
like the cloudy and fragmentary images we 
draw forth from our memories.

As they circle the circumference of  
the exhibition space, the moving images 
lead the visitor to a second space where 
they encounter Tracing Fallen Sky. This 
sculpture comprises 116 pieces of stainless 
steel arranged in the shape of a concave 
bowl placed directly on the floor and 
measuring almost two meters in diameter. 
Recalling chunks of dried and cracked 
earth, its fragmented, reflective surface 
resembles a fractured landscape. Various 
objects as well as piles of raw materials—
small scraps of metal, salt, paint—that 
were used in the process of creating 
the sculpture are positioned around its 
perimeter, as if the installation were an 
active work space and still in the process 
of being completed. Videos showing these 
same materials in transformation—the 
melting of metal, the crystallization of salt, 
and the mixing of paint—as well as videos 
of the sky captured at different moments  
of the day are projected onto the 
sculpture’s varied surface. A pendulum 

swings above the sculpture, not in a regular 
back-and-forth movement as it normally 
should, but in an erratic manner that seems 
to imply the futility of our efforts to measure 
time and space. Rather than demonstrating 
the earth’s rotation, like Foucault’s 
pendulum upon which the sculpture has 
been modeled, it poetically evokes the 
earth’s cyclical spin, revealing the course 
of the sun, the waxing and waning of the 
moon, and the changes in the stars. While 
Sze strives to capture the essence of time 
through the observation of the heavens 
or the changing states of substances, she 
also conveys its mystery and complexity, 
alluding that there may be no single way  
to measure it. By showing us what is 
vast and immeasurable, Sze’s version 
of a scientific tool carries within it a 
critique of scientific hubris, suggesting 
the impossibility of any attempt to fully 
comprehend the world 3. 

Paris, July 2020

1 → Phong Bui, “In Conversation: Sarah Sze with Phong 
Bui,” in The Brooklyn Rail, October 6, 2010.

2 → “Sarah Sze: Infinite Generation,” p. 68.

3 → For a further discussion on Sarah Sze and her 
relationship to science see Laura Hoptman, 
 “The Pragmatist’s Maxim: Sarah Sze’s Triple Point,”  
in Sarah Sze (London, New York: Phaidon, 2016).

↑  12. Installation prototype in the studio for the exhibition Night into Day at the Fondation Cartier  
pour l'art contemporain, 2019. © Sarah Sze Photo. Photo © Sarah Sze Studio.
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Designed in close collaboration with Sarah Sze, the catalog 
will retrace the creation and the presentation of the two works 
conceived by the artist for the Fondation Cartier. Richly illustrated 
with exhibition views, it will offer a deeper understanding of these 
two works as well as of the creative process of the artist and of 
the references that are omnipresent in her work through an essay 
by philosopher and sociologist Bruno Latour, a conversation 
between Sarah Sze and Jean Nouvel, as well as a text by Leanne 
Sacramone, curator of the exhibition.

Sarah Sze, Night into Day
Publication Fondation Cartier pour l’art contemporain, Paris
Bilingual French/English version
Hardback, 23.5 × 34 cm, 208 pages
150 color reproductions
Texts by Bruno Latour and Leanne Sacramone
Conversation between Sarah Sze and Jean Nouvel
Price: €43
Release date: December 2020
Distributed in France by Actes Sud
Distributed in the USA and Canada by ARTBOOK | D.A.P.
Distributed in all other countries by Thames & Hudson Ltd

Sarah Sze creates large-scale installations, made of a multitude of small everyday 
objects, materials, and images, that spread across the exhibition space. She also realizes 
canvases inspired by her installations, in which she associates collage, paintings,  
and photography. In 2020, on the occasion of the exhibition Sarah Sze, Night into Day,  
the Fondation Cartier pour l’art contemporain asked the artist to create a coloring book. 
With her two daughters, Sarah Sze decomposed one of her paintings and imagined 
a journey through the canvas. Created by kids, for kids, this coloring book invites 
to a daydream in one of the artist’s imaginary worlds.

Coloring with Sarah Sze
Created with Leela Mukherjee-Sze and Aria Mukherjee-Sze 

Coloring with Sarah Sze
Created with Leela Mukherjee-Sze and Aria Mukherjee-Sze 
Publication Fondation Cartier pour l’art 
contemporain, Paris 
Bilingual French / English version
Softback, 24 × 34 cm, 24 pages
Price: €9

Publication: October 2020
Available exclusively at the bookshop  
of the Fondation Cartier pour l’art contemporain  
and on eshop.fondationcartier.com

CRÉÉ AVEC / CREATED WITH

Leela Mukherjee-Sze & Aria Mukherjee-Sze

COLORIAGES
AVEC

COLORING
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Sarah 
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fondation.cartier.com
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ISBN 978 - 2 - 86925 - 166 - 3
Prix 9 € TTC France

Sarah Sze was born in Boston, 
United States, and lives in New York. 
She had her fi rst exhibition in 1996 and 
she presented her fi rst major show in 
France in 1999 at the Fondation Cartier.
Sarah Sze creates large-scale 
installations that spread across the 
exhibition space. To make them, she 
assembles a multitude of small everyday 
objects, materials, and images—bits of 
metal, sponges, pieces of paper, plants, 
videos of nature, sound recordings. 
She also realizes canvases inspired by 
her installations, in which she associates 
collage, painting, and photography. 
Her works are like worlds to contemplate, 
dissect, and lose yourself into.
With this coloring book, Sarah Sze invites 
you to a daydream in one of her imaginary 
worlds. It's up to you to imagine its colors!

Sarah Sze est née à Boston, aux États-Unis, 
et vit à New York. Elle expose pour 
la première fois en 1996 et présente 
sa première grande exposition en France 
en 1999 à la Fondation Cartier. Depuis, 
ses œuvres ont été montrées dans 
des musées du monde entier. 
Sarah Sze crée de grandes installations 
qui envahissent les espaces où elles sont 
présentées. Pour les réaliser, elle assemble 
une multitude de petits objets, de matériaux 
et d'images issus de notre environnement 
quotidien – du métal, des éponges, du 
papier, des plantes, des vidéos de nature, 
des enregistrements sonores. Elle s'inspire 
aussi de ses installations pour créer 
des toiles mêlant collage, peinture et 
photographie. Ses œuvres sont comme 
des mondes à contempler, à décortiquer 
et dans lesquels tu peux te perdre.
Dans ce cahier de coloriage, Sarah Sze 
t'invite à une rêverie dans l'un de ses 
mondes imaginaires. À toi d'en inventer 
les couleurs !

Couverture Cahier de coloriages_Gotham_7oct.indd   1 07/10/2020   11:19

Exhibition catalog
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DAMIEN HIRST
CHERRY BLOSSOMS
June 1, 2021 → January 2, 2022
In Spring 2021, the Fondation Cartier pour 
l’art contemporain invites British artist 
Damien Hirst to unveil his latest paintings, 
the Cherry Blossoms. The result of two 
years of intense work in his London studio, 
the series is part of Hirst’s career-long 
investigation into painting and his desire 
to return to the pure immediacy of this 
element of his practice. Cherry Blossoms 
marks the artist’s first museum exhibition  
in France.
The Cherry Blossoms reinterpret, with 
playful irony, the traditional subject of 
landscape painting. Hirst combines thick 
brushstrokes and elements of gestural 
painting, referencing both Impressionism 
and Pointillism, as well as Action Painting. 
The monumental canvases, which are 
entirely covered in dense bright colors, 
envelope the viewer in a vast landscape 
that traverses the boundaries of figuration 
and abstraction. Cherry Blossoms are at 
once a subversion and homage to the great 
artistic movements of the late nineteenth 
and twentieth centuries. They are part of 
the pictorial investigation carried out by 
Hirst since the start of his career, which 
explores color, beauty, perception and the 
role of the artist. After studying in Leeds 
and then Goldsmiths College of Art in 
London in the late eighties, Damien Hirst 
quickly became the face of the group that 
came to be known as the Young British 
Artists. These artists, which dominated the 
British art world in the nineties, shared a 
taste for experimentation and art viewed 
as provocative by some. Hirst’s Natural 
History series—in which bodies of animals 
are framed in formaldehyde-filled tanks 
—soon became emblematic of both the 
artist and the entire contemporary art 
scene. Painting has always played an 
essential role in Hirst’s work: “I’ve had a 
romance with painting all my life, even if I 
avoided it. As a young artist, you react to 
the context, your situation. In the 1980s, 
painting wasn’t really the way to go.” Hirst 
made initial forays into retro abstract 
expressionist styles, what he has himself 
described as a “paint how you feel” 
approach. 
He quickly, however, began to look at 1960’s 
minimalism, embarking on his conceptually 
endless Spot Painting series in the late 
eighties. In this series, colored dots, which 
appear to have been painted by a machine, 
erase all traces of human intervention.  
The ironically named Visual Candy 

series (1993–95), meanwhile, made up 
of thick splats of paint and exuberant 
superimposed colors, celebrated the 
pleasures of painting.
With Cherry Blossoms, begun shortly 
after Hirst’s huge and complex sculptural 
project Treasures from the Wreck of 
the Unbelievable in Venice (2017), the 
artist revisits the spontaneous joy of 
painting. The imagined mechanical 
painter, omnipresent in the Spot and Spin 
Paintings series, is replaced here by the 
fallibility of the hand of the artist working 
 in his studio.
“The Cherry Blossoms are about beauty 
and life and death. They’re extreme 

—there’s something almost tacky about 
them. Like Jackson Pollock twisted by love. 
They’re decorative but taken from nature. 
They’re about desire and how we process 
the things around us and what we turn 
them into, but also about the insane visual 
transience of beauty—a tree in full crazy 
blossom against a clear sky. It’s been so 
good to make them, to be completely lost 
in color and in paint in my studio. They’re 
garish and messy and fragile and about me 
moving away from Minimalism and the idea 
of an imaginary mechanical painter and 
that’s so exciting for me.”

PARIS

↑ Photo: Prudence Cuming Associates. © Damien Hirst and Science Ltd. All rights reserved, DACS 2020.
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FONDATION CARTIER 
AND TRIENNALE 
MILANO ANNOUNCE 
A GROUNDBREAKING 
CULTURAL PARTNERSHIP
Triennale Milano and the Fondation 
Cartier pour l’art contemporain, Paris, have 
launched a collaboration. As part of this 
venture, Fondation Cartier will have a direct 
presence in the exhibition areas of the 
Palazzo dell’Arte in Milan.

This new approach to partnership between 
these two European cultural institutions 
highlights a shared vision of contemporary 
culture and artistic creation, despite their 
different origins, statutes, and national 
backgrounds.

Both Triennale Milano and the Fondation 
Cartier are characterized by their 
international and multidisciplinary 
approaches. Their programs include 
contemporary art, architecture, design, 
performing arts, fashion, and cinema, 
alongside science and philosophy, with a 
consistent focus on the major issues and 
challenges of the contemporary world.

The reason behind this close long-term 
partnership, rather than undertaking a 
series of individual events, is the belief 
that in this difficult and uncertain moment 
in human history, time is necessary in the 
search for compelling new visions and 

perspectives. Accordingly, over the coming 
years, Triennale Milano and the Fondation 
Cartier will develop a series of joint projects 
in Milan, Paris, and around the world.  
It will be a dense program of exhibitions, 
each accompanied by live performances, 
lectures, and debates.

Working closely with artists, designers, 
and scientists, Triennale Milano and the 
Fondation Cartier will launch a new kind of 
geo-culture. Fluid, but rooted in the values 
of the two institutions, this geoculture will 
generate innovation, bringing exhibitions 
and ideas from Paris and Milan all around 
the world.

CLAUDIA ANDUJAR
LA LOTTA YANOMAMI
October 17, 2020 → February 7, 2021
Triennale Milano and the Fondation Cartier 
pour l’art contemporain are pleased to 
present the largest exhibition to date 
dedicated to the work and activism of 
Brazilian artist Claudia Andujar.
For over five decades, she devotes her 
life to photographing and protecting 
the Yanomami, one of Brazil’s largest 
indigenous groups. While their territory is 
more than ever threatened today by illegal 
gold mining aggravated by the propagation 
of Covid-19, the exhibition Claudia 
Andujar: La lotta Yanomami has taken on 
renewed relevance in the context of the 
humanitarian and environmental crisis 
exacerbated by the pandemic.

LES CITOYENS
Guillermo Kuitca on 
the collection of the 
Fondation Cartier pour l’art 
contemporain
March → September 2021
With the exhibition Les Citoyens, 
presented exclusively at Triennale Milano, 
the Argentinian artist Guillermo Kuitca 
takes a look at the collection of the 
Fondation Cartier through the exhibition of 
120 works by 28 artists he has chosen and 
linked according to a unique and personal 
journey.
Les Citoyens presents itself, in the words  
of Guillermo Kuitca, as a “solar system 
without a sun” made of connections 
that “weave a network of senses and 
sensations” and reveals unprecedented 
links between the works selected by 
himself from among the nearly 1600 
artworks from the 400 artists that make up 
the Fondation Cartier collection.
The artist therefore offers a personal 
journey within the collection where ideas  
of ensembles and constellations, groups 
and individuals, of the whole and the 
fraction, of community and polyphony,  
of relationships and otherness, answer 
each other in multiple voices.
With paintings, drawings, photographs, 
installations, sculptures, or videos, the 
exhibition also showcases the Fondation 
Cartier’s philosophy, its curiosity for 
different geographies, its singular way 
of working with artists, its long term 
commitment to them and its sensitivity  
to our world’s major issues.

RAYMOND DEPARDON
October 2021 → March 2022
The Fondation Cartier pour l’art 
contemporain and the Triennale Milano 
are presenting the first solo exhibition 
of French photographer and filmmaker 
Raymond Depardon in Italy. Specially 
created by the artist for the Triennale 
Milano, this large-scale exhibition 
brings together some of the artist’s 
most emblematic photographs, some 
of which were taken in Italy. After Milan, 
the Fondation Cartier will present this 
exhibition at the Power Station of Art in 
Shanghai in the fall of 2022, demonstrating 
its commitment to the international 
influence of art and artists to ever wider 
and more varied audiences.
This exhibition extends the dialog between 
Raymond Depardon and the Fondation 
Cartier that began in the 1990s, and 
reflects the importance of the artist’s  
work in its collection. 

MILAN

↑  Claudia Andujar, Collective house near the Catrimani river, Roraima, 1976. Collection of the artist. 
© Claudia Andujar.

2021 Program
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TREES
Power Station of Art
July → October 2021 
Following a resounding success in Paris 
in 2019, the Fondation Cartier pour l’art 
contemporain is presenting the exhibition 
Trees in Shanghai, in collaboration with  
the Power Station of Art. 
The exhibition Trees echoes the latest 
scientific research that sheds new light 
on trees, great protagonists of the living 
world. Organized in cooperation with 
anthropologist Bruce Albert, it brings 
together a community of artists, botanists, 
and philosophers such as Francis Hallé, 
Stefano Mancuso, Luiz Zerbini, Emanuele 
Coccia and Fabrice Hyber who, through 
their aesthetic or scientific careers, have 
established a strong and intimate bond 
with trees.
This exhibition at the Power Station of Art 
—an institution with which the Fondation 
Cartier has maintained a close relationship 
since 2018 through the exhibition of its 
collection and those of architects Junya 
Ishigami and Jean Nouvel—will be enriched 
with the presence of Chinese artists. 

RAYMOND DEPARDON
Power Station of Art
Fall 2022
The Fondation Cartier pour l’art 
contemporain is presenting, in 
collaboration with the Power Station of 
Art, the first solo exhibition of French 
photographer and filmmaker Raymond 
Depardon in China. This large-scale 
exhibition brings together some of the 
artist’s most emblematic photographs.
The Fondation Cartier will present this 
exhibition in Shanghai in the fall  
of 2022, after unveiling it in Milan in 2021, 
demonstrating its commitment to the 
international influence of art and artists  
to ever wider and more varied audiences.
This exhibition extends the dialog between 
Raymond Depardon and the Fondation 
Cartier that began in the 1990s, and 
reflects the importance of the artist’s work 
in its collection. 
 

SHANGHAI

↑  Luiz Zerbini, Coisas do Mundo, 2018, acrylic on canvas, 240 × 360 cm, Collection Fondation Cartier pour l’art 
contemporain, Paris. Photo © Pat Kilmore

↑  Raymond Depardon, Raymond Privat, Monique Rouvière and Marcel Privat, Le Villaret, Le Pont-de-Montvert, 
Lozère, 1993. © 2020 Raymond Depardon
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Media partners

As a pillar of cultural life, France Culture 
brings together knowledge, ideas and 
creative disciplines to shed light on 
contemporary issues, on its FM and digital 
channels. France Culture aims to celebrate 
national and world cultural heritage, and 
is accompanying Artavazd Pelechian 
and Sarah Sze for their exhibition at the 
Fondation Cartier pour l’art contemporain 
Paris from October 24, 2020
to April 25, 2021.
For more info: franceculture.fr

Founded in 2008 by Lucie Beudet and 
David Creuzot, Konbini is the leader in 
information and entertainment of the 
under-30s in France, bringing together 
more than 27 million people around its 
content each month. A media reference, 
Konbini has convinced and engaged an 
entire generation by offering new creative 
publications through innovative journalistic 
proposals, always concerned with 
respecting the values of progress, diversity 
and protection of the planet. Konbini is 
pleased to partner up with the Fondation 
Cartier for the exhibitions Artavazd 
Pelechian, Nature, and Sarah Sze,  
Night into Day.
For more info: konbini.com

Télérama likes to share its curiosities,  
top selections and its enthusiasm for 
various artists and their work through 
reviews and articles in its weekly magazine 
and via continuous coverage on its website, 
its app and its networks. The magazine 
also organizes large-scale events likely to 
interest its readers, and partners major arts 
institutions, thereby promoting arts and 
culture. Privileging discovery, novelty and 
creativity, the magazine allows readers to 
hold on to their bearings in times of crisis, 
to find a certain levity, and to develop 
fresh perspectives for tomorrow’s world. 
Télérama is pleased to accompany the 
exhibitions Artavazd Pelechian, Nature,  
and Sarah Sze, NIght into Day at the 
Fondation Cartier pour l’art contemporain. 
For more info: telerama.fr

TROISCOULEURS is a cultural magazine 
primarily focused on cinema, monthly 
and free, published by mk2. It relays and 
supports the best of cultural news, and 
explores the latest trends. Distributed in all 
the movie theaters of the mk2 network and 
in more than 250 cultural venues, it strives 
to make all art forms accessible to as many 
people as possible and promote creative 
and innovative cinema through offbeat, 
educational and committed contents. 
After celebrating the 30th anniversary of 
the Fondation Cartier and collaborating 
on several exhibitions, TROISCOULEURS 
is pleased to partner up with the events 
Artavazd Pelechian, Nature, and Sarah Sze, 
Night into Day.
For more info: troiscouleurs.fr

Established in 1944, Le Monde newspaper 
has grown into a media company that now 
also publishes themed supplements and 
the magazine M. The group privileges 
independence, rigor, and exacting editorial 
standards. Every month, it attracts 
22 million readers, Internet and mobile 
users. The publication provides daily 
and continuous coverage of French and 
international current events, as well as 
economic and cultural news. The daily 
newspaper devotes four pages to culture 
with in-depth articles and portfolios, and 
offers videos on its website and mobile 
applications.
Le Monde is delighted to collaborate 
with the Fondation Cartier pour l’art 
contemporain for the exhibitions  
Artavazd Pelechian, Nature, and Sarah Sze, 
Night into Day, and to share its enthusiasm 
and support of these events with  
its readers.
For more info: lemonde.fr

La Septième Obsession was born in 
2015 to build a space for contemporary 
cinephilia, devoid of chapels and borders. 
We defend an innovative, avant-garde and 
aesthetically powerfully inhabited cinema, 
for a young audience, curious and eager  
for new ways of thinking about art and  
its possibilities. The magazine is now  
a reference for young moviegoers aged 
18 to 35. La Septième Obsession is 
particularly proud and happy to support  
the Fondation Cartier pour l’art 
contemporain on the exhibitions Artavazd 
Pelechian, Nature, and Sarah Sze,  
Night into Day from October 24, 2020  
to April 25, 2021.
For more info: laseptiemeobsession.com

Since 1986, Les Inrockuptibles have 
distinguished themselves by their 
editorial standards, the singularity of their 
biases and their spirit of independence. 
Pioneers and prescribers, they share their 
discoveries with impertinence, and support 
artistic creation. A loyal partner of the 
Fondation Cartier pour l’art contemporain, 
Les Inrocks are proud to support the next 
exhibitions: Artavazd Pelechian, Nature, 
and Sarah Sze, Night into Day, from 
October 24, 2020 to April 25, 2021.
For more info: lesinrocks.com. 



Information
The Fondation Cartier is open from Tuesday to Sunday,  
from 11am to 8pm. Closed on Mondays. 
 Late closing on Tuesday, at 10pm.

ACCESS
261 Boulevard Raspail 75014 Paris
— Métro Raspail or Denfert-Rochereau (lines 4 and 6)
— RER Denfert–Rochereau (line B)
—  Bus 38, 68, 88, 91
—  Vélib’ and disabled parking at 2 rue Victor Schoelcher.

VISITING CONDITIONS
To protect your health and those around you, wearing a mask 
required everywhere in the spaces of the Fondation Cartier pour 
l’art contemporain.
In order to guarantee your safety and that of our team, the 
Fondation Cartier pour l’art contemporain has adapted its visiting 
conditions. 
— Tickets can only be purchased online on fondationcartier.com 
only. Tickets are in the visitor’s name. 
— We are operating with a reduced capacity. Please respect the 
time slot reserved at the time of booking. 
— A designated route has been put in place to allow visitors to 
discover the exhibition in a way that allows us to respect social 
distancing requirements.
Fondation Cartier cultural mediators are on hand to help you 
respect these guidelines and ensure that your visit is an enjoyable 
one. Thank you for your understanding.

SOLO TICKETS
Purchase of tickets on site or on fondationcartier.com
The tickets allows the access to the exhibitions Artavazd 
Pelechian Nature, and Sarah Sze, Night into Day.

— Regular admission €11 
— Reduced admission* €7,50
* Under age 25, “carte senior,” “carte famille nombreuse,” 
unemployed and beneficiaries of social minima, Maison des 
Artistes, partner institutions, ministère de la Culture
— Free admission*
* Children under 13, under age 18 only on Wednesdays, Fondation 
Cartier Pass, Icom card, press card, and disability card holders, 
students

GROUPS TICKETS
Guided tours are offered on Wednesdays through Fridays 
from 11am to 6pm, and on Tuesdays until 8pm.

Self-guided tours
Maximum 10 people
— Adult groups €9 / p
— Seniors groups €5 / p
— Schools groups €4 / p

Guided tours
Maximum 10 people
Duration : 1 h
— Adult groups €12 / p
— Seniors groups €8 / p
— Schools groups €5 / p
Information and reservation
+ 33 (0)1 42 18 56 67 / 50 (from Monday to Friday, 10 am to 6  pm) 
info.reservation@fondation.cartier.com

THE LAISSEZ-PASSER PASS
The Laissez-passer Pass provides free and unlimited priority 
access to the exhibitions, guided and Family tours, invitations 
to events, as well as privileges at many other French cultural 
institutions.
Online booking is required for guided tours on 
fondationcartier.com

— Annual subscription €30
— Duo Deal* €50
*You and the person of your choice
— Reduced rate* €25
* Students, “carte Senior,” “carte famille nombreuse,” 
unemployed, Maison des Artistes, partner institutions
— Under 25 €18
— CE (Staff Committee) rate (please consult us)
Sold at the bookshop and at eshop.fondationcartier.com

NOMADIC NIGHTS 
AND NIGHTS OF UNCERTAINTY
Reservation and calendar on  
fondationcartier.com/spectacles–vivants

— Regular admission €12 
— Reduced admission* €8
* Students, under age 25, “carte senior”, “carte famille nombreuse”, 
unemployed and beneficiaries of social minima, Maison des 
Artistes, partner institutions, ministère de la Culture

Contact and information
+ 33 (0)1 42 18 56 72 (from Monday to Sunday, 10am to 6pm)

YOUNG VISITORS ACTIVITIES
Reservation and calendar on
fondationcartier.com/family-young-audience
— Single rate €12

BOOKSHOP
The bookshop is open from 11 am to 7 pm and until 9 pm on 
Tuesday. Closed on Monday. Located on the upper floor of the 
Fondation Cartier, the bookshop offers a wide range of exhibition 
catalogs, professional literature, and by-products created for each 
exhibition. Payment by credit card is preferred.
Find out more about the publication of the Fondation Cartier on  
eshop.fondationcartier.com

GARDEN AND SNACK BAR
The Fondation Cartier’s garden is fragile. We kindly ask you to 
respect the visiting conditions and help us protect its ecosystem.
The snack bar is open from Tuesday to Sunday (depending on the 
weather) in the Fondation Cartier's garden.
Payment by credit card is preferred.



#FONDATIONCARTIER    #SARAHSZE

“As an artist, I think about the effort, desire, and continual longing we've had over the years 
 to make meaning of the world around us through materials. And to try and locate a kind of wonder,  

but also a kind of futility that lies in that very fragile pursuit.”  Sarah Sze


